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@ee@ Simply sight and shoot! 


No need to focus the needle- 
@ sharp Schneider Xenoplan 
f/1°8 lens. 


gervomaric ; 
servomar! @ Provision for manual aperture 
control if required. 


The photo-cell adjusts the 
you film— 








aperture while 
automatically ! 


Socket for 33-ft. remote 


AO” release. 


You just press the button 
Pd for marvellous 8 mm. 
colour movies ! 





For Better Home Movies 


A fascinating book for all amateur 
Cine enthusiasts. Interestingly 


written, fully illustrated and packed 
éi t 0 





with practical suggestions 
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SY 


ELECTRIC DRIVE. Run 10 r 
P - 


THE EUMIG SERVOMATIC 8mm. 


This is movie making as it should be—freed of all complications. 
all you do is 
~ 


£37.15.8 


No winding, no focusing, no aperture setting 


films on one 4}-volt dry Meter adjustable - 
battery. 10-100 A.S.A. Paras 
a 
YOU NEVER MISS A SHOT WITH 
~ 
es | ~ 
t} 


watch for pictures. 


EUMIG P&M The 8 mm. projector with a world- \) 


wide reputation for brilliant, silent, steady pictures. Forward, 


reverse and still projection, power-rewind. Complete with 


7 
a// 
i e. 
lamp and two 400-ft. reels. £36. > s 
If you have a tape recorder you can add your own synchronised j } 
commentary, music and sound effects. P8M Imperial, with tape fo 
x 


coupling device, lamp and 2 reels. £43.5.0. 
Standard P8 projector (no reverse), with lamp and | reel £30.15.0. wis 
= ; 


JOHNSONS OF HENDON LTD 
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New e cg a * Wallace Heaton stock only GOOD equip- 

ment, it is part of our policy to stock 
In stock now—the EUMIG C5 8&mm. only items that can, in our experience, 
be honestly recommended for reli- 


Zoom tens refiex ability and good value-for-money. 


A completely new design by a 
famous maker. The !|4-element 
Eumig 503 f/1.8 lens zooms from 


19mm. to 40mm. at the touch of Now even better the improved 


a large smooth contro! knob 

The viewfinder shows a true 

reflex image vertically and lacerally BOLEX D&L and B&L 
correct and always free of parallax gin . 

error. And since the light for the Ht, : 

lg bay ahah oF ete : 8mm, turret cameras 

of = diaphragm, the image is always da These famous models are now greatly 
bright, no matter what the aperture wn - iis improved; the ‘‘behind-the-lens” exposure 


and always free of flicker. A focusing / 
control is incorporated and focus is visible in the finder \ ' , ile oo pes vet pe yey - he than pauses 
Exposure is fully automatic; provision is made for adjustment up to 3 stops , {% ay. white stilt measuring t & e 
i i A Swe through the lens. A built-in calculator dial shows 
either way. Electric drive from 5 penlight batteries obviates winding h r red for wide-angle, telephoto and 
and gives sufficient power for |12 double run films at the speeds of either 16 xe ries yo ney: aneaal 4 ae hae “ fitted 
or 32 f.p.s. Single frame control and a remote-control! socket are provided — _ ee oe mee ry — a - 
The design is very compact, the zoom lens being housed in the camera body — = mes poe gar oh — - a 
Price £117/8/3, holdall case £5 10 5. s monthly ins hasty my , , 
, aan Sanat SON SRO end 16 eneuehly, incest conjunction with the variable shutter Co give 


ments of £6 1 2. Pistol grip, extra €3 18 6. fades in and out. The new optical finder shows 
; : cor ‘ file ith th - 
Available soon new transistorised tape recorder to record as you film with the fields for focal lengths’ of 5-5, 12-5, 25 and 36mm 


DBL, with three lens turret and f/1'8 Yvar focusing lens, 
£94.3/4 or deposit £19.34 and 12 monthly instalments of 


To compare all the good equipment 3 £6 14/5. Wich £/1-5 Switar focusing lens, £111 /0/$ or deposit 


. £23 © § and 12 monthly instalments of €£7/17/8. 
see the 1961 /62 BLU 2 BOO K £1s'$,6 and 12 monthly instalments of &5/7/6. | With (/1'8 Yvar focusing fers, 

£86 6 S or deposit £17 $/- and 12 monthly instalments of €6/3/8. 
— with 224 pages and 
1,000 illustrations, it 
describes all that’s recommended: cameras and projectors, 
8mm. and I6mm., and all the accessary equipment you need for 
good moviemaking. It also covers tape recorders, binoculars, 
microscopes, still equipment, and the complete Wallace Heaton 
Service. 


At 2)- post-free, the Blue Book 
is the best buy in cine 
The SPECTO GREYLINE 8mm. 


Second-hand projector 


This neat and compact projector is com- 
pletely self-contained in a smart carry- 


All second-hand equipment we sell is F . = case in two-tone leathercloth with handle 


The Truflector 150 watt mirror lamp 


overhauled in our own workshops and is Te A gives outstandingly brilliant illumination. 


There is power rewind; 400ft. capacity 


fully guaranteed for one year. 7 days’ % "vy spec! arma, ewinging gate; cushioned claw 


movement and self-lubricating mechanism; 


approval is allowed on all second-hand items Z| semi-optical framing; variable speed 


motor for 110/250 volt A.C. operation 


bought for cash; any second-hand equipment . | Supplied complece with Mc. lead, 200ft. 


spool and Aw = Weight 12 tb 


in the condition as sold can be exchanged for mm  —OWieh £1 Vario- Qui 


lens, aan variable focal length from 


other goods up to | month from date of 15 to 25mm. to suit the size of your 


room. Price £33 or deposit of €7 and 


purchase. S.A.E. for list. 12 monthly instalments of €2/6/7. 


WALLACE Wexupcoae 2 
166 VICTORIA ST., S.W.t gt hl 


3 A N Vic 8650/1121 - m quien eukaaete 
47 BERKELEY ST., W.1 wee eet eee 


GRO 2691/2162 PHOTOGRAPHIC EQUIPMENT 




















FOR TOP QUALITY 
EQUIPMENT WITH 
UP-TO-DATE FEATURES 


THE SENSATIONAL 


HEURTIER 


P.S. 8-100 PROJECTOR 


PROFESSIONAL PROJECTION QUALITY FOR 
THE AMATEUR 


Here is a luxury projector, completely seif- 
contained, of exceptional power and 
incorporating many revolutionary features 


* OPEN & PROJECT IMMEDIATELY. 
The side cover of the attractive die-cast metal case 
opens to disclose the sliding spool arms, spindles 
and take up spool. The belts are permanently 
threaded both for projection and rewind. 

Mains lead housed in a concealed compartment. 
* POWERFUL ILLUMINATION. 

100 watt 10v. bulb with built-in reflecting 

mirror gives more light with less heat than 
ordinary 500 watt lamps. The shutter placed 
between the film and the lens cuts the light beam 
at its smallest point. 

* HEAT SHIELD. Automatically 

protects the film when starting 

unti] noriaal running speed is obtained. 


The Synchroniser is available as a separate unit 
which can be fitted to the projector for transport. 
It can be used for speeds of either 74” or 33° per 
second by a simple sleeve changeover. A sure way 
to give your films “Sound” success 


£13 10 Oo (complete with 


changeover sieeve) 


From your dealer stockist 
or write for Summer Catalogue. 


Amateur Cine World « August 


e@ INSTANT REWIND e REVERSE RUNNING 
@ MICRO-CONTACT SINGLE CONTROL SWITCH 
e@ FITTED WITH SYNCHRONISER COUPLING 
@ ULTRA FAST f/1'5 ANGENIEU X LENS FOR HIGH 

DEFINITION AND MAXIMUM ILLUMINATION 
@ EASY ACCESS TO LAMP AND GATE 


COMPLETE WITH LAMP, 400ft. spool,mains lead, in an £26 is & 
attractively styled integral die-cast metal case. ONLY 
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A 
WALLACE 
HEATON 


63-66 CHEAPSIDE E.C.2. COMPANY 


CITY 1124-5-6 


BETTER VALUE THAN EVER! 


THE ADMIRA 8-/1A Cine camera has proved to be one of the most 
popular cameras, since it has many features incorporated in more expensive 





cameras. 
Features : Geared twin lens turret. 
124mm. f/1-9 standard focusing lens and 25mm. f/1-9 telephoto. BS 


Five filming speeds, 12, 18, 24, 36 and 48 f.p.s ADMIRA ‘PF’ 
Backwind for trick shots. Stenll 
imilar in design to th i] 
Single frames and continuous run. proven and ll oa Admira 
Sprocket drive ensures rock steady pictures. a tas a eeeie coe ee 
. exe 
Compensated viewfinder down to |3 inches £45 0 posure meter to lens iris. Ex- 
posure-needie is visible th h 
65mm. wide angle attachment £8 8 viewfinder and exposures ante 
. altered whilst filming. Fitted with 
Pistol grip... - eB 12jmm. {/2:°8 fixed focus lens 
De luxe case 43 15 ry ia compnanent viewfinder, 
~18- inches. Gove - 
H.P. deposit —£9/-/- and twelve monthly payments of £3/4/6. trolled moter and eprocken-drive 
<4 10 0 
Wide angle lens viewfinder 
[3 } 








HIRE PURCHASE TERMS: 20%, DEPOSIT & BALANCE IN 12 MONTHS 





USED CINE CAMERAS 


9-Smm. H Motocamera, f/2°5 lens 

8mm. Bell & Howell *'624B"", f/1-9 lens 

8mm. Miller ‘‘CA"’, {/2°5 lens, 5 speeds, single frames 

B8/VS Bolex, f/2'5 Yvar lens and 14” {/4 Dallmeyer telephoto, variable shutter, variable 
filming speeds and variable viewfinder, complete in combination case 

C8 Bolex, {/2:5 fixed focus lens 


BB Bolex, f/1-9 lens Almost identical to 
BBL Bolex, f/1-9 focusing tens : : 4 the C8SL Jel but 
BSL Bolex, {/1-9 focusing lens, 36mm. f/2°8 Yvar telephoto, 65mm. f/2'5 Dalimeyer wide incorporating a twin 
1 ‘o £ 

angle lens turret to ac- 
8mm. Eumig Electric, {/2-8 lens and 2X wide angle lens commodate two len 
8mm. Bell & Howell ‘'624-EE"’ Autoset, f/1-9 lens : ; ; ses. Also includes the Bolex ‘‘behind the 
8mm. Bell & Howell ‘Sportster (605), {/2:5 lens, 5 filming speeds - lens’’ photo-cell meter. Fitted with 124 
8mm. Baver model ''88B"’, f/1-9 lens, coupled built-in exposure meter mm. f/1-9 Yvar fixed focus lens and 36 
lémm. Bell & Howell 603" magazine loading, {/1-9 lens, variable speeds mm. £/2-8 Yvar telephoto lens. £59 19 9 


6mm. Bell & Howell ‘6037’ magazine loading, {/!-9 lens, variable speeds 
lémm. Pathe Webo Special Reflex, ‘through the lens’ focusing, fitted with I” {/1-9, . 
3” {/3-S Berthiot coated lenses and 6° {/5°5 Cooke telephoto - BA 
lémm. American Bell & Howell ‘‘200-EE"’, incorporating Magic Eye, {/1-9 focusing cia UER 
lens, magazine loading, complete in case. < ‘B8F’ 
lémm. American Bell & Howell model ‘"70DR"" with geared triple lens turret, fitted . 
with 10mm. {/1-8, 25mm. {/0-95 and 75mm. {/2°5 Angenieux coated lenses, complete ’ ; This 8mm. cine 
in Mayfair case (as new) ‘ i contains the 
i6émm Bell & Howell 240EE Magic Eye f/1°9 lens, 100 loading b- 3 latest develop- 
ent tla ments of the 
id y * 
USED CINE PROJECTORS . nyo 
i ae cameras.Coupled 
/ photo-electric 
Ee he meter for full 
14H li “*606H"’, 500 watts, all gear drive : y 
8mm. Bell & Howe £ iv is automatic operation with optional man- 
8mm. Agfa Movector, 8 volt, 50 watt, cold-light lamp 10 | : 
ual control; single, normal and continu- 
. Bell & Howell Movimaster, with new cold light lamp and Filmovara lens (as new) io ous run; meter scale and pointer visible 
PBM Eumig imperial , : ‘ (as new) 10 in large viewtinder ... -. C4617 6 
B/i6mm. Specto, 500 watts, with [}” lens, takes 800 ft. spools os ag 10 Price with E.R. Case .- ae. 6s 


Write to 66 CHEAPSIDE E.C.2 for all Your Cine Requirements 


a*® 





8mm. Paillard Bolex “‘MBR"’, 500 watts (soiled) 
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SOLD ONLY BY DIXONS 
Just a small deposit brings a 
brand new PRINZ ‘Cavalier” 
with payments up to 2 years 
if you wish. But hurry, the 
first shipment has just arrived 
and they will sell on sight. 
Don’t miss this chance of 
perfect colour or black and 
white movies for YOU 


“FREE ! 


PISTOL GRIP 


Dixons present a handsome PISTOL GRIP 
(usually an expensive extra) absolutely 
free with each PRINZ Cavalier. it is de- 
tachable, with a built-in trigger for 
smooth, operation, and rock-steady 
pictures. 


Cash or Terms 


Dixons are open all day—every day 
until 6. Nine out of ten Dixon cus- 
tomers pay only a smail deposit and 
take credit goods away INSTANTLY 
on confidential easy terms. Or post 
your order to Dixon House for imme- 
diate attention. FREE COLOUR 
LEAFLET—"'Prinz Cavalier’’ ilius- 
trated folder sent on request. 


10 DAYS FREE TRIAL FREE 


ORDER BY POST NOW with complete confidence 

Send only £3 deposit (no charge for post and packing) BOOKS ON 
Remember, we guarantee to refund your money 
immediately if not delighted. See it, handle it, you'll 
agree the value is magnificent, or call at any DIXON 
branch and you can actually take a PRINZ Cavalier 
home with you today. Our INSTANT CREDIT TERMS 
are the finest in the country 


INSTANT CREDIT TERMS 


Along with the PRINZ 
Cavalier, Dixons will 
send you Stanley 
Dixons famous 
“Guide to Better Mov- 
ies"’ and a complete 


t. 


LOWEST PRICE EVER! 


ASTOUNDING OFFER OF FAMOUS 


Sg THREE-LENS TURRET °Cxwena” 


PRINZ 





ESOL ETN TE IE 





CAVALIER 


AT FANTASTICALLY LOW PRICE 


- 


A top-quality precision-built 8mm. COLOUR 
mOVIE CAMERA offered at nearly half the 
cost of comparable models! Only Dixons 
huge purchasing power could enable them to 
place an exclusive contract with a leading U.S.A. 
manufacturer to produce the fabulous PRINZ 
CAVALIER AUTOMATIC. This means no 
middieman's profit—the entire saving is 

passed on to you. IT'S THE BARGAIN OF A 
LIFETIME—-now you can own a camera with 
all che desirable features of a £65 model—yet 
it's yours for only €34 10 0. 


A movie cam- 
era of top 
specification 
for a fan- 
tastically low 
price. 


SPECIFICATIONS 
ULTRA-SPEED 


sparkling colour with top- 
flight definition. Pre-set 
focusing—no trouble. 


if you already own a movie 
camera you'll be quick to recog- 
nise that this is a bargain of a 
lifetime. We will gladly part 
exchange your movie or still 
camera for a PRINZ Cavalier. 


Shooting pictures with a PRINZ 
Cavalier is so simple, too. Calculations 
are things of the past-—-movie perfec- 
tion is now at your finger tips—-this 
1962 model is AUTOMATIC. Just look 
through the extra large viewfinder, 
press the trigger, and the powerful 
motor purrs into motion to give you 
needie-sharp and colour-true movies. 
For extra effect the high-speed f/1-8 
lens turret features dramatic close- 
ups, wide angle or standard shots. It's 
a wonderful bargain for a lifetime of 
pleasure. 


EXPOSURE METER is fully 
coupled and sets all three 
lenses at once. Extreme 
sensitivity—simply line up 
two pointers. 

TURRET HEAD gives instan- 
aneous choice of view. Just a 
twist, and click-stops ensure 
precise location. 

WIDE ANGLE “‘Raydex” f/1-8 
lens perfect for interior scenes 
and outdoor perspectives. 
TELEPHOTO “*Gruenex”’ 1-8 


par” f/1-8 is the perfect high 
speed lens. 


BUILT-IN FILTERS. Two turret- 
mounted filters are swung 
into position at a finger’s 
touch. The Maze filter cuts out 


@ FADE-INS. The Prinz Cavalier 


book @ 


lets you in or out on a 
scene merely by touching an 
aperture wheel. 


MOVIEMAKING @ POWERFUL MOTOR runs at 


controlled Easy wind- 
ing by foldaway handle. 
Single frame exposure facility. 
PISTOL GRIP. You'll appreciate 
the extra convenience of the 
newsreel type pistol grip. 


A-Z easy instructions 
bookle @ 2-YEAR WRITTEN GUARANTEE. 


‘SENT FOR ONLY 


£ 3 DOWN 


8 monthly payments of 84/9 
—OR UP TO 2 YEARS TO PAY— 


with £8 DOWN & 12 monthly pymits. of 47/6 
or 18 payments of 35/3or 24 of 25/6 


DIXONS PRICE ONLY 


£34-10 


WORTH DOUBLE 
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from Pyp <el at 


Power-driven Zoom 


NO TAX 
INCREASES 


> AT DIXONS— WHILE 
PRESENT STOCKS LAST 


—BUY NOW : 


> BIRMINGHAM, 11-12 UNION 
STREET. Tel.: CEN. 851! 


‘BRIGHTON, THE CLOCK 
TOWER. Tel.; 25622. 


t <ret 72 PARK STREET. 
iH. 


oe 


we 


225 


AUTOZ00 
£93 19 6 


RIGOH 


» Tel.: 
LEEDS, My BRIGGATE 
Tel.: 232 


SgOeRETER, 32 GALLOW- 
TREE GATE. Tes.: 5851! 


» LIVERPOOL, 83 LO.« ST 


Now with the Ricoh 
AutoZoom you reach the 
utmost limits in cine- 
camera convenience and 
ease of operation a 
slight touch on the buc- 


cine-camera— ZOOMS BY ITSELF 


ton with one finger and 

the AUTOZOOM'’S elec- 

tric battery drive takes 

over, zooming the lens 

until you see your sub- 

ject framed exactly as 

you want it. Then you lift your finger, and the motor 
stops—you'’re ready, with one hand still free for other 
important tasks. The ultimate perfection in movie- 
making! Manual lens operation if desired. Tremend- 
ously fast high-definition f/1-8 lens (10 to 30mm.) gives 
movies of astonishing crispness and clarity of detail 
“*Magic Eye’’ automatically estimates light values which 
are shown by indicator needle in the viewfinder itself 
Parallax-free through-the-lens viewer system. All 
these great features for a very moderate price 


Tel.: CEN SOI! 

Rey *t 0 70-71 BROAD ST 
: S091 

eo 32 HIGH ST. 

Tel.: 65611. 





tinct 


- CLAPHAM JCT., 93-95 ST 
. JOHN'S ROAD. BAT 661! 
CROYDON, !2 LONDON 

> ROAD. CRO 9511. 


EAST HAM, 3 STN. PARADE, 
HIGH ST. NORTH. GRA 95/1! 


EDcwane, 185 STATION RD. 
EDG 7011 
SLOUGH, 273 HIGH STREET. 
SL. 2321 


OPEN : - INC. SATURDAYS 


and 8 monthly payments of £11/8/3 or DEPOSIT 
of £19 and 12 monthly payments of £6/14/6 or 18 
monthly pageants of £4/13/9 or 24 monthly pay- 
ments of €3/12,- 


FROM 
DIXONS 


2442 A tS LARA 


SENTION 10 DAYS 


FREE TRIAL 


NEW FROM JAPAN 


KONICA 
ZOOM 8 


£94 . 


a 2 2 = 
Order NOW -Cash or terms 
Post this coupon TODAY 


§ 
g J 

ii I enclose £ 
t Name 


Address 


16.4 SEND on 10-day free trial: 


£117 8 3 


This new improved 
model of the Konica 
Zoom 8 is quite fabulous 
—uniquely designed for 
super convenience and 
perfect filming. Your 
subject zooms towards you with a twist of the 
zoom lens, a V-Hexanon f/2 anastigmat of marvel- 


Accessories [] E.R. Case 
Bal. in mths 


A tremendous 

new Zoom 

. " cine-camera 

with fantastic 

f/1-8 Zoom precision lens (10mm. to 40mm.) giving 
electrifying zooming effect. Eumig precision gives you 


top definition ali along the line. Through-the-lens 
reflex viewing. Fully automatic exposure control. 
Electric driven motor for ever-steady running. Com- 
plete with cable release, push-on eyepiece, and lens 
dusting brush. A supreme Zoom cine-camera. Pistol 


grip €3/18/6. Hold-all €5/10/5. 
and 8 monthly payments of 


£12 DOWN £14/3/3 or 24 DEPOSIT and 


12 monthly payments of £8/7/6 or 18 monthly pay- 
ments of £5/16/9 or 24 monthly payments of £4/9/9. 


lous precision, comprising 8 elements in 4 groups. 
Automatic exposure meter shows indicator in the 
viewfinder itself. Four shooting speeds: 16, 24 and 
48 frames per sec., and single frame exposures 
Ever-steady motor running is provided by electric 
battery drive. An absolutely superb camera, right 
for those who want the finest 

and 8 monthly payments of 


£10 DOWN £11 /T/-, €19 DEPOSIT and 


12 monthly payments of €6/16/-; or 18 of €4/15/- 
or 24 of £3/12/9 


alee 





I DIXON HOUSE, 128-136 HIGH ST., 
EDGWARE, MIDDX. EDG 701 





= os os os om al 





8mm. MOVIE MAKING for PLEASURE 

PHILIP GROSSET 

A popular introduction and guide to 8mm. movie 
making. Subjects covered include choice of equipment 
and how to use it; What to film; Putting on a show; 
Adding sound, and Commentary writing. Emphasis is 
on how to use equipment rather than how it works. 
Half-tone and line illustrations. 112 pp. 


COLOUR PHOTOGRAPHY for PLEASURE 
EDWARD BOMBACK 

A practical guide to becoming an expert colour 
photographer without using costly and complex equip- 
ment. The uses of negative and reversal film are 
discussed and the author stresses the importance of 
presenting your slides to their best advantage. Finally 
there is a chapter on colour and how we see it. 8 pp. 
colour plates and line illustrations. 128 pp. 
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each 
postage 
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35mm. PHOTOGRAPHY for PLEASURE 
GEORGE KNIGHT 

Well experienced in the use of the miniature camera, 
the author describes in an easy interesting style the 
way to take successful black-and-white or colour 
pictures. Subjects covered include Types of Film; 
Exposure; Filters; Arrangement; Flash and many other 
useful hints. Half-tones and line illustrations. 128 pp. 


TAPE RECORDING for PLEASURE 

WALLACE SHARPS ™.B.K.S., F.INST.D. 

Written for the many new amateur enthusiasts, this 
is a non-technical guide to professional methods of 
tape recording. Hints on sound effects, mixing and 
editing tape as well as placing microphones, stereo, 
and explanations or technical terms. Line illustrations. 


128 pp. 


from your bookseller, newsagent, photo dealer or in case of difficulty, from the publisher: 


FOUNTAIN PRESS 46-47 Chancery Lane, London WC2 





AMATEUR 


GINE 


WORLD 


FOUNDED IN 1934 


EVERY THURSDAY Is 3d 


Vol. 2. No. 29 
(Old series Vol. 26. No. 29) 
10 August 1961 


Edited by 
GORDON MALTHOUSE 


Technical Editor 
BRIAN WATKINSON 
M.B.K.S. 


Advertisement Manager 
TREVOR JONES 


Presenting This Week 


The Tarzan Story. Philip Grosset 

Sound Topics. P. J. Ryde 

Odd Shots. George H. Sewell, F.R.P.S 
F.B.KS 


Correspondence 
A Vertical Titler for 10s 
Designed by R. F. Berry 


Copying 35mm. Transparencies on to 
olour Film. B. S. Stevenson 


Use 35mm. for Drawing on Film 
Double Run 

The 95mm. Reel. Centre Sprocket 

Club Acquires 8mm. Arc Projector 

A Movie Maker at the Cinema. Alec 
Gittings 

Commercial Film Budgets: £10 or 
£18,000 


Movie Miscellany. ivan Watson 

Just Answer Any Queries. D. F. Triemon 
Your Problems Solved 

Making A Start. H. A. Postlethwaite 
Collector's Corner. Kevin Brownlow 
News from the Clubs 


© 196! 
FOUNTAIN PRESS LTD 


FOUNTAIN PRESS LIMITED 
46 CHANCERY LANE . LONDON WQ2 


Telephone: CHAncery /4!! (10 lines) 
Telegrams: Nufotog. Holb. London 


Advertisement Offices: 


London: 446 Chancery Lane ~ London WC2 
(CHAncery i411) 


Manchester: Cleveland Buildings * 94 Market Se 
(Deansgate 300!) 





THE LAB. CAN NOW COPE 


THE FERRANIACOLOR laboratory at Denham has extended its service to 
include free processing of the 10 ASA cine stock still current abroad, as well 
as of the 25 ASA Ferraniacolor sold in the U.K. This is welcome news. Since 
the holiday season began, we have been hearing from disgruntled readers 
who, on returning from Europe with a mixture of 25 ASA bought at home 
and 10 ASA bought away, have understandably posted both types to Denham; 
they have been surprised and mildly irritated when the 10 ASA has come 
back unprocessed, with a note regretting that the English lab. was able to 
handle the 25 ASA alone 

Although Denham has now organised itself to cope with it, the 10 ASA 
Ferraniacolor may not always come back as promptly as the impatient user 
would like. To suit the continuous processing machines, it is necessary to 
accumulate a sizeable batch before starting a run. With 10 ASA arriving only 
in driblets, particularly when the peak holiday season is over, this may take 
quite a time. However, Neville Brown & Co., the importers, say that the 
longest wait is unlikely to exceed 15 days—from which it may be deduced that 
a 10 ASA processing session will be at least a fortnightly affair and that the 
user lucky enough to post his spools just before it happens will get them back 
as quickly as if they were on 25 ASA Ferraniacolor, only three or four days 
after despatch. 


REBUKED 


FORGETFULLY, we had plunged into the tube with nothing to read. Even the 
1CW Diary, to which we usually have recourse in such circumstances (and 
which, as a result, we can almost recite verbatim by Christmas Day) had been 
left in the pocket of another suit. After the third station, the advertisements 
around the carriage began to pall. Then we remembered the useful little 
leaflet, received that very morning with a spool of newly processed Koda- 
chrome, explaining why one’s shots come out dark, thin, blurred, jerky and/or 
orange or blue 

That this was the first time we'd read the leaflet to the end may have been 
due to conceit. If so, we had none left when we got to the final page and found 
advice on where to look for “hints on how to make more interesting home 
movies’’—a well-intentioned but, in the absence of an italicised more to resolve 
the ambiguity, rather hurtful phrase. Indeed, we are so distressed at the 
thought that somebody at Hemel Hempstead may have been bored by our 
filming that we’re keeping ears pricked for screams, police whistles and fire 
engines, and eyes peeled for volcanoes, riots and assassinations. We're 
determined not to let it happen again. 


** Next time I want a 
close-up of a printing 
press, I'll use a tele- 
photo lens,” 
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THE TARZAN STORY 


In various forms it has unrolled on the screen for 
more than forty years, and for the home screen there 


are 8mm. and l6mm. versions. In this two-part survey, 


what you can see of Tarzan in the home is described 


By PHILIP GROSSET 


DID YOU KNOw that there have already been some 35 different 
Tarzan films featuring a dozen different Tarzans? The first of 
them, Tarzan of the Apes, was released in 1918, and it is pieces 
of this original version that Adventure Film Productions are 
now releasing on 8mm. It was an eight-reel film, and Adventure 
are offering thirteen SOft. or seven 200ft. excerpts from it. 

Of course, the S50ft. snippets cannot mean very much by 
themselves. Tarzan the Fearless, for example, shows Elmo 
Lincoln as a slightly plump Tarzan struggling with an animal, 
then waving his hands in the air. Some white men carry off a 
girl and one of them says, ““That man was Tarzan. From now 
on we fight shoulder to shoulder.”’ The girl calls for help, 
Tarzan rescues her; the men release a lion (and lock them- 
selves in the now empty cage) and Tarzan wrestles with two 
lions. Both lions flee. “I never dreamed of seeing you here’’, 
says the girl, and Tarzan embraces her. And that’s all. 

A Message for Tarzan, another of the 50ft. snippets, is 
as entertaining but even more confusing. There is a fire in a 
cave. It is very dark (the photographic quality of all these 
prints is very variable). Tarzan ties some men up, laughs and 
pulls at the rope. The next moment, Tarzan seems to be 
outside with some natives. There are two close shots of his 
girl, then a sub-title proclaims: “At the end of the jungle’s 
trail.” Tarzan and the girl embrace. Fade out. 

If you buy one of these snippets, this resume may help if 
you have never read the Edgar Rice Burroughs’ story in which 
the whole Tarzan image is cradled. Lord and Lady Greystoke 
are marooned on the African coast by mutineers. Lady Grey- 
stoke gives birth to a son (Tarzan) and dies soon afterwards. 
Her husband is killed by apes, one of whom, Kala, adopts 
young Tarzan. He grows up in the jungle as a friend of Tantor 
the elephant and the other animals, but returns from time to 
time to his parents’ deserted hut. Binns, a sailor, who, though 
ultimately to no avail, had earlier prevented the crew from 
murdering Lord and Lady Greystoke, finds him and teaches 
him how to read. Then slave traders (with whom Binns had 
been in conflict) reappear and Binns flees to England, where 
he tells the lawyers that the heir to the Greystoke fortune is 
still alive. A party sets out to find him. They succeed in doing 
so and Tarzan rescues Jane (the fiancee of the nephew who 
would have inherited the treasure had Tarzan not turned up) 
from the attacks of animals and natives, and falls in love with 
her. They then prepare to return to England. 

The 200ft. excerpts are obviously more satisfactory than the 
SOft. ones. Tarzan the Fearless (200ft. version) starts with 
“*Tarzan’s challenge to the wilds”, in which he waves his arms 
around then fights a lion. We meet Tantor the elephant and 
then Jane is told that Tarzan is drowned. “I know he'll come 


Perhaps the best- 
known Tarzan of 
all—Johnny Weis- 
muller. Films in 
which he features 
are available on 
16mm. sound from 
Ron Harris (Cinema 
Services Ltd.) 


back to me”’, says the girl. She runs away but is recaptured 
(the picture flickers excessively here). A white man tries to 
force his way into her hut, and Jane is chased by a lion. 
Tarzan rescues her and fights the lion, and the episode finishes 
up as in the S5Oft. version. 

Are you still a little confused? If so, try the excerpt from the 
beginning of the film, Tarzan the Boy. This is by far the most 
successful reel because the characters are properly introduced, 
and, apart from the removal of sailor Binns and the mutiny 
aboard ship, the material is more or less as the makers 
intended it to be. The drawback here is that we don’t get a 
glimpse of the adult Tarzan, played by Elmo Lincoln. Instead 
we see the boy, played by Gordon Griffith, who must have 
been about ten at the time 

“Africa”, announces an opening title, “A country of 
Mystery, Fear, Danger and Death—abounding with Life, 
Beauty, Love and Happiness’; then follow some L.S. of 
scenery and a M.S. of a painted witch doctor. “Only the 
leopard outside the door heard the cries of the new-born heir 
of Greystoke”. We see the leopard outside a hut, and a man, 
woman and baby inside (actually filmed in darkest Louisiana). 
“Before the child was a year old, Lady Alice passed away”, 
explains the title. Father paces up and down with the babe in 
his arms. “Kerchak the Ape, Kala’s mate and head of the 
tribe, was in a frenzy of rage at the death of their baby.” 

Then follow some extraordinary shots of men in ape skins 
swinging unhappily from trees and balancing precariously on 
branches. The apes attack the hut, and Kala saves the baby 
boy. This sequence is rather the worse for wear, but there is 
some effective dramatic lighting. (None of the above is in 
the SOft. version also available. The action described in the 
following paragraph is). 

Kala holds the baby in her arms in the branches of a tree. 
“And Kala the Ape nursed the son of an English nobleman.” 
There is an iris-in of a naked child (looking for all the werid 
like Mowgli in the Jungle Book) plaiting a rope. A chimp pulls 
one end of it. “Happy with Kerchak’s tribe, Tarzan did not 
dream he was different from the apes.” There is one M.S. of 
him playing with an ape. “Until one day in the mysterious 
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depths of the pool he glimpsed a vision that set his little 
English brain working.”’ He sees his own reflection, and com- 
pares it with that of the ape beside him. We next see him drop 
from the branches of a tree (looking much more like 
an ape, incidentally, than all the men in ape-skins around 
him). 

There are some stock shots of jungle animals, then the boy 
swings on a rope. He comes upon a tribe of natives, and sees two 
of them take off their clothes to swim in the river. This gives him 
an idea and he steals their clothes for himself. There is a minor 
mystery here, by the way: he was wearing clothes in the swinging- 
on-rope shot we saw earlier, so presumably this shot really 
belongs to the sequence that follows. Dressed now, he plays 
pranks on the villagers, pelting coconuts (7) at them from a tree. 

(The italics indicate incident not in the 5Oft. version). 
“The apes’ deadly enemy—the gorilla,” says the title. The 
boy reading in the hut (we are not shown his meeting with 
Binns in this excerpt, so there is no explanation of how he can 
read) looks up and hurries out to fight the gorilla. He beats his 
breast, looks ferocious, waves his arms and stabs the beast. 
There is a C.S. of him exultantly yelling. The apes watch, 
while he beats his breast again. The End. 

The 50ft. version of this gives a fair idea of the whole, 
although even when sequences are included they are often 
shorter than in the 200ft. one. The next 200ft. reel should be 
Tarzan’s Revenge, but Adventure Films list it after Tarzan to 


the Rescue. Tarzan’s Revenge starts with ““Numa, King of 


beasts. Scenting the terrific storm, he senses danger”. We 
catch our first glimpse of the adult Tarzan hanging from a 
tree in pouring rain. A party has arrived from England to 
mvestigate Binns’ story (again we are not told who Binns is, 
and, as I’ve said, all reference to him was removed from 
Tarzan the Boy). 

Tarzan leaves a note in his hut: “Tarzan watches’’. A man 
tries to kiss Jane (we are not told his name or hers in this reel), 
and Tarzan’s arm appears through the window behind him 
and grapples with him. Next, Tarzan kills a lion. A native 
shoots an ape, so Tarzan creeps up on him and strangles him, 
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The natives bring offerings to him as the “white man who 
killed their chief’ and Tarzan, beating his breast, rides off on 
Tantor the elephant 

To see Tarzan the courteous, you must screen Tarzan to the 
Rescue (200ft.). In this he rescues Jane from a native who is 
running off with her. “Tarzan comforted the woman he loved.” 
He lifts her into a tree, smiles, and hands her his dagger. He 
looks solemn. She smiles. She returns his dagger. He smiles. 
‘Tarzan is a man and men do not force the love of women.” 
Meanwhile there is a council of war at the native village. 
Tarzan attacks, sets the huts on fire, and the natives flee. 
End of excerpt. 

It is difficult to criticise Tarzan of the Apes as a film, because 
even if you bought all the Adventure excerpts you would still 
not have the complete story, but there is much in it to interest 
or amuse. After all, it was one of the first six films ever to 
bring in more than a million dollars at the box office. The 
British Film Institute tell me: ‘““Wonderful scenes of the life in 
the West African jungle form a most unusual and fascinating 
background to astory which in itself is a complete and welcome 
novelty. A superb specimen of manhood, Tarzan will long be 
remembered by those who meet him. In Elmo Lincoln, an 
exponent of the part has been found who is probably unique 
in his combination of the necessary physical and histrionic 
qualifications. Mr. Lincoln’s Tarzan is a truly wonderful per- 
formance and will probably create a sensation throughout the 
country.” In fact, it did. So much so, that another Tarzan 
picture was rushed out the same year, and their production 
continues even today. 

Wallace Heaton (from whom the 8mm. Adventure releases 
may be hired) used to have a four reel 16mm. version of 
Tarzan of the Apes, but it was so badly damaged that it had to 
be withdrawn. There must, however, be a few copies of this 
still about somewhere. 

In the final instalment of this survey I hope to deal with the 
subsequent Tarzans, Johnny Weissmuller, Herman Brix, 
Gordon Scott, whose films are available for home showing, 
and to amateur contributions to the Tarzan saga. 


Only the face is different : 
prominent in 

the Tarzan genealogy 

is Gordon Scott, 

here seen in a scene from 
“Tarzan and the the Lost Safari” 
(Ron Harris). 
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SOUND 
TOPICS 


P. J. RYDE examines some thought-provoking proposals 





RUNNING TWO TAPES — IN SYNC. 


MR. J. A. NEPGEN, Of Port Elizabeth, 
South Africa, has written me a long 
letter bemoaning the fact that, despite 
all the ingenious schemes which have 
been evolved for synchronisation and 
track compilation, the amateur is still 
very badly placed as regards sound. In 
particular, he complains, we still have 
no cheap and really satisfactory method 
of coupling the camera with the recor- 
der, nor of synchronising the projected 
film with more than one tape at a time. 

I don’t really agree with his first 
point, because there are plenty of lip 
sync. shooting methods available to the 
amateur (the Bauer method, pulse 
systems, the Nomad recorder, etc., to 
mention only a few). There is a great 
deal more to lip sync. than just linking 
the camera and the recorder, and though 
some of the methods of doing this are 
certainly not elementary, no one who 
is prepared to go to all the trouble and 
complication which lip sync. involves 
anyway is likely to have much trouble 
with them. They will be the least of his 
Worries 

Admittedly, some of the lip sync. 
shooting methods are costly (the 
Nomad, for example), and others are 
inconvenient in that they require the 
use of a complete set of associated 
equipment. But for short runs, which is 
all the average amateur is likely to 
worry about, there isn’t much the 
matter with the Cinecorder scheme 
whereby the camera speed is adjusted 
to match the tape speed by viewing the 
moving perfotape through the shutter, 
and altering the film speed control until 
the perforations appear stationary. This 
method is both simple and cheap, and 
if you want something more elaborate, 
there are plenty of others to choose 
from. 

However, Mr. Nepgen has certainly 
put his finger on it when he says that 
what we need is a method of synchro- 
nising the film with several tapes at once. 
One of the really great difficulties that 
arise in track compilation is that no two 
recorders will run at exactly identical 
speed, nor can a single recorder neces- 
sarily be relied upon to maintain a 
constant speed itself over a long period. 


This means that it is extremely difficult 
to make a tape copy which is an exact 
match, length for length, with the 
original; consequently it often happens 
that if a sound track is to consist of 
several elements, say, music, speech 
and effects, all three have got to be 
brought together, not simply on one 
tape, but on the actual tape that has 
been run through the synchroniser with 
the film. 

Pilot commentaries, split track recor- 
ding, and super-imposition enable one 
to do this piecemeal instead of having 
to record all the stages at once without 
any intermediate steps. But there is no 
getting away from the fact that what 
one really wants to be able to do is to 
record one of the constituent parts in 

















Fig 1. 
the manual. 
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lem: tape recorders being what they are, 
how can two tapes be kept in sync. with 
each other? Obviously, the logical 
answer is to have them driven by the 
same capstan. But, unfortunately, the 
scheme whereby one has a single spindle 
with sprockets to drive a film and half 
a dozen perfotapes all at once and in 
sync., is not very practical for anything 
other than editing; perfotape is really 
too weak to be sprocket driven, and the 
elimination of sprocket ripple becomes 
a major problem if the scheme is to be 
used for real recording or playback. 

I hopefully, but unsuccessfully, ex- 
perimented with a modified version of 
my tape copying scheme which I 
described in ACW for March 2nd, 1961, 
and which involved threading two tapes 
through the same capstan. This is fine 
where sync. is not a consideration, but 
I have so far been unable to devise a 
method of preventing one tape from 
creeping very slightly, relative to the 
other. The trouble is that the rubber 
pinch roller grips the back tape better 
than the metal capstan grips the front 
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A. Pinch roller; B. Capstan; C. 
arm, which controls rheostat; E. Fixed tape guides ; 


G 
Piste 
a 


© 


Mr. Nepgen’s proposed unit ; on the left, the automatic version ; on the right, 


\ T 
\ / 
/ 

be 











Flywheel; D. Tape roller on swinging 
F. Manual rheostat control; G 


Swinging arm roller, with pointer. 


sync. first, and then replay this in sync., 
mixing its output with extra material, 
the combined signal then being fed to 
another tape, which is also coupled with 
the film. Subsequently, this second tape 
can be mixed with still further material 
and dubbed back, still in sync., to the 
first tape, and so on ad /ib, until the 
sound quality begins to deteriorate 
from too much copying. 

But this scheme requires that two 
tapes, not just one, be synchronised 
with the film. At least, to be more 
specific, it means that it must be possible 
to synchronise one tape with another— 
i.e., to ensure that the correct amounts 
of both tapes pass the heads in a given 
time; if at the same time the tapes can 
be synchronised with the film as well, 
then so much the better. 

This, then, is the really basic prob- 


one, and the tapes are pulled through 
at slightly different speeds. Not even 
the use of perfotapes threaded over 
sprockets mounted at either side of the 
capstan will prevent this, for the more 
slowly moving tape simply forms loops 
between the capstan and the sprockets. 

However, one method of keeping 
two tapes in sync. was described by 
Mr. T. H. Pettit in ACW for March 9th 
and 16th, 1961. He used a fixed speed 
recorder, a variable speed Reflecto- 
graph, and a modified Synchrodek, 
adapted so as to show the error between 
two tapes instead of that between 
a tape and film. The Reflectcgraph 
speed control was adjusted so as to keep 
the Synchrodek needle at zero. 

Mr. Nepgen is now proposing another 
scheme, in which the two tapes are made 
to keep in sync. with each other by 
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EXTRA TAPE GUIDES—_, 


Fig 2. Layout of recorders and synchro- 
nisers, using Mr. Nepgen's proposed 
unit. The projector is not shown since its 
position would depend entirely on the 
type of equipment 





being used. 
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coupling them both with the film. All 
three are also locked together for ease 
of editing. This scheme he evolved as 
follows: 

He began by threading two lengths 
of perfotape over the sprocketed cap- 
stan of his loop synchroniser, and found 
that the presence of the second tape did 
not interfere with the operation of the 
mechanism. He then threaded the extra 
tape on to a second recorder, which was 
switched to Replay, but whose pinch 
roller was disengaged so as to put the 
tape transport out of action. 

The projector and first recorder were 
then started and both tapes duly ran in 
sync. with the film. However, as was 
only to be expected, he found that, 
since the second tape was being drawn 
past the head by the synchroniser 
capstan instead of by a proper tape 
transport mechanism, the resulting 
sound was quite unacceptable because 
of wow and flutter. (And even if this 
had not been the case, the load on the 
perforations would have been so great 
as to strain them very badly in a very 
short while.) 

He then tried threading the second 
tape on to a Gramdeck mounted on a 
variable speed turntable, adjusting the 
speed of the second tape to match that 
of the first; but he found that this was 
too inconvenient to be really practical, 
because there is insufficient control of 
recording level, etc., on the Gramdeck. 
As a compromise, he explored the 
possibility of using the Gramdeck as a 
means of pulling the tape past the heads 
on the proper recorder, but the load 
was too great for the motor of the 
turntable which he was using. (Others, 
however, might be luckier, and I feel 
that this is a scheme worth bearing in 
mind.) 

So what Mr. Nepgen proposes is an 
extra unit which would, in effect, con- 
vert the second recorder into one whose 
speed could be automatically controlled 

ae 


kK Mr NEPGEN'S UNIT 


to match that of the first tape. This unit 
(Fig. 1) would consist of a variable speed 
electric motor, which, coupled to a 
flywheel, would provide the transport 
for the second tape. In addition, there 
would be a rheostat operating in the 
well-known swinging arm manner to 
govern the motor speed 

The variable speed motor would pull 
the tape past the heads of the second 
recorder, and the swinging arm rheostat 
would automatically adjust the speed 
of the motor so that it fed out exactly 
the same amount of tape as the loop 
synchroniser absorbed. In this way, the 
latter would keep both tapes in sync., 
but the second tape would be smoothly 
driven by its own proper transport unit. 
The complete set-up would be as shown 
in Fig. 2. 

Such a unit, says Mr. Nepgen, should 
not be too difficult to construct and 
should not be too expensive, either. If 
need be, the rheostat could be manually 
controlled instead of being automatic, 
and in this case the swinging arm, 
though retained, would be attached to a 
pointer. The rheostat would then be 
adjusted so as to keep the pointer at zero. 

I think starting might prove rather 
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Fig 3. Possible layout of a simple tapelfilm 
synchroniser, based on one Of Mr. Nepgen'’s 
ideas for a tapeltape synchroniser. 
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difficult, but this proposal is certainly 
most interesting. However, it seems to 
me that his unit would be neither so 
cheap nor so easy to construct as he 
suggests. Anyone who has attempted to 
make his own tape deck will know 
from bitter experience how tricky it is 
to build a good tape transport system, 
and the use of a variable speed motor 
isn’t going to make things any easier. 

Furthermore, I foresee difficulties 
arising from the tendency of loop 
synchronisers to hunt—one would soms- 
how have to prevent random variations 
in speed from being passed back to the 
automatic control on the Nepgen unit. 
(This applies only to the automatic 
version, of course.) I have no doubt 
that Mr. Nepgen’s unit could be made, 
but it certainly isn’t the sort of thing 
anyone could run up on a wet afternoon 
out of Meccano and elastic bands. 

Mr. Nepgen says that he feels his 
apparatus ought to be capable of 
adaptation to the requirements of 
shooting in sync. He gives no details of 
how he proposes this should be done, 
but asks for suggestions. So if anyone 
has got any bright ideas, let’s have them. 

Before leaving his most interesting 
letter, I'd like to draw attention to his 
idea of fixing a pointer to the swinging 
arm of his unit. It occurs to me that 
this idea could well be made the basis 
of a simple and inexpensive sync. indi- 
cator for tape and film—a sort of poor 
man’s Synchrodek. The tape would be 
driven by the projector as on a loop 
synchroniser, and the loop of tape would 
control the position of a very lightly 
sprung arm attached to a pointer (Fig. 
3). The film speed would be adjusted 
manually so as to keep the pointer at 
zero 

This would be a lot cheaper and 
easier to make than an automatic 
synchroniser, yet, like the Synchrodek 
(and unlike the strobe), it would indi- 
cate the extent of the sync. error, and 
show when it had been corrected. 

The difficulties would be, first, start- 
ing, and second, ensuring that the tape 
did not spill off the arm before the 
projector speed was adjusted. Starting 
could be accomplished by switching on 
the projector with the synchroniser 
pinch roller held back, and then releasing 
the tape pause control and the pinch 
roller simultaneously when a _ cue 
appeared on the screen. The prevention 
of tape spill on starting would, I imagine, 
be a matter of having a fairly long 
swinging arm. Any takers ? 





The other day I was sent a 
beautifully duplicated script 
of nearly 150 scenes (with, at 
the end, “copyright reserved’’). The first 
70 are only remotely relevant to the plot 
and would leave the audience wondering 
what it was all about and when anything 
was going to happen. Then, when a mine 
is discovered by folk (whose job it 
apparently is to do just that) they, the 
crowds an the beach and even the 
police, panic and rush about until the 
foreshore is cleared. 

Eventually the police, for no apparent 
reason, allow someone to walk down the 
beach—without any obvious authority 
to do so—get into a small boat and row 
out to the mine. And this is not a 
comedy. The idea, adequately presented, 
wouki perhaps support a maximum of 
50 scenes. The script had got out of hand 
because the author had been thinking in 
terms of “shots for a film” rather than 
their relation to reality. A pity, because 
he has obviously tried hard. 


Keep It 
Short! 


I find R. F. Whit- 
law’s progress report 
on his short fictional film impressive and 
am sure it will be really valuable to the 
beginner because it is written by a true 


Wrong Numbers 
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Not a Do-It-Yourself episode in The Tarzan Story, but scenes in the 
making from “Mush of the Movies’, by Barrie Deamer, here seen prone 
at the camera (Sun Zoom, Bolex B8). As a satirical round-up of fashions 
in films, it had, of course, to include a monster. This one shakes Big 
Ben (made of hardboard, cardboard and paper), the better to hear it 
tick. “The still is not too good”, Deamer acknowledges, “but it was a 
case of hurriedly grabbing photographs, for the destruction of Big Ben 
and the Houses of Parliament was an episode that couldn't be repeated.” 


enough to be the basis of a rostrum or 
platform for lifting camera, cameraman 
and director a yard or so above floor 
level, and there are also the Do-It- 
Yourself scaffolds for house decoration. 

For tracks—essential for a smooth 
shot—hardboard strips nailed lightly on 
the floor could be used at a pinch. One 
way of getting a truly straight run is to 
have a rail of circular section, with 
grooved wheels, on one side of the 
dolly, and a plain flat track and hard- 
tyred wheels on the other. There is then 
no danger of binding due to differences 
in width between the two tracks down 
the length of the run. If really long 
tracks are contemplated, it should be 
possible to lay or remove extending 
sections of track as the dolly advances 


O-D-D- S-H-O-T-S 


BY GEORGE H. 


amateur. But I know Mr. Whitlaw will 
not mind my saying that in his latest 
article he provides an all too typical 
example of the amateur’s lack of con- 
cern with probability. 

Because he wanted to identify a house 
number he chalked numbers on gates of 
houses in course of erection, but in fact 
even completed houses so seldom have 
numbers on them these days that the 
British Medical Association has been 
moved to complain. In taking an easy 
way out of a problem, the director has 
struck a false note. It is close observation 
of authentic detail that so often helps to 
bring a film to life. 


Dollies and Full marks to Kent A.C.C. 
Rostrums for their dolly described 

and illustrated in ACW for 
July 20, but I would like to make the 
point that the main gantry (of aluminium 
channelling) would have been even 
stronger had it been made from per- 
forated steel angle strips such as Dexion, 
Handy Angie, or Chevron strip. Chev- 
ron is lightest and cheapest; Dexion, for 
the more substantial jobs, heaviest and 
dearest. All of them bolt together and 
can be dismantled with great ease. 
A frame made with Dexion is strong 
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or recedes. Not so difficult as you 
might think! 


**Special Terms” A photographic 
dealer’s advertise- 
ment in a club programme offers 
“Special terms to club members.” This 
is not a unique practice but I doubt the 
wisdom of the club in countenancing it. 
Of course, we all want to save money, 
but you get only as much as you pay for. 
The shop providing “special terms” is 
like the cut price food store which must 
have a really big turnover to get an 
adequate profit. For, regrettably, there 
are dealers whose primary object is 
turnover and the money they get out of it. 

I do not say that every dealer who 
offers “‘special terms” is like that, but in 
my experience the amount of accommo- 
dation given is in inverse ratio to the 
service provided. The skilled cine dealer 
is a specialist who derives his training 
partly from the manufacturer and 
partly through the knowledge gained in 
the “unprofitable” service of advising 
customers. That training and knowledge 
can be of inestimable value to the 
customer, but the man who is after a big 
turnover usually hasn’t the time for such 
niceties. 
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Correspondence 





Ferraniacolor Processing: 1 
LIKE Mr. Meek of Liverpool, I, too, was 
told by the agents that 25 ASA Ferrania- 
color cine film cannot be processed 
satisfactorily with the standard solutions. I 
was assured that it would not upset the 
processing laboratory if I was to snip off a 
small piece from the beginning of a roll for 
trial, and I accordingly did this. The film 
was exposed in a sub-miniature camera, 
exposures according to Weston Master III 
with Invercone. Processing was strictly 
according to official formula, times and 
temperatures. 

The result, as you will see from the en- 
closed strip, is apparent gross under- 
exposure and a lack of red in the final 
image. I have not yet had time to investi- 
gate modifications of processing to correct 
these faults, but I hope that I may be in 
time to save Mr. Meek wasting a large 
amount of film and chemicals. 
London, S.E.6. 

Ferraniacolor Processing: 2 
I AGREE that home processing of full 
lengths of Ferraniacolor is uneconomic 
since the processing charge is included in 
the price, but it is possible. For titles I have 
found it reasonably cheap and effective to 
process short lengths, for titles can only be 
decided upon after seeing a production on 
the screen, and then one has to wait until 
another batch of film is ready to go to the 
processing station, or has to purchase 
titles at about 7s. 6d. a time. 

My method calls for access to a dark 
room. A length of film about 2ft. 4in. is 
cut from the roll (in total darkness), taking 
care to remember which is the emulsion 
side. (A slight inwards curl helps, but this 
soon disappears.) This strip is inserted 
behind the pressure plate with emulsion 
towards the lens, and the trigger operated 
gently until the claw engages with the per- 
forations; the loose film is then coiled up 
inside the camera. No spools are used. 
Two titles are then shot, the strip is reversed 
in the camera in the darkroom and two 
further titles exposed. 

For processing, an ordinary spiral tank 
has been adapted to accept 16mm. wide 
film, but beware! Some tanks have nasty 
steel balls which are murderous to perfora- 
tions. As very small quantities of solution 
are required, I compound them from the 
published formulae for 35mm. Ferrania- 
color. The official processing kits can be 
used, but as 600c.c. of each of the five 
solutions must be made up at once, are 
scarcely economical. The hardener, bleacher 
and fixer will keep for several months after 
use, but the cther two solutions deteriorate 
very rapidly. It is possible to divide up the 
chemicals for these two solutions in order 
to mix up smaller quantities for use as 
required, and I should be pleased to give 


R. JUDSON. 


instructions for this if any reader desires 
them. 

A few hints? Cine film needs to be 
slightly more transparent than 35mm. 
stills, so give ample first development—at 
least 20 minutes—and do not over-develop 
in the colour developer: 12 minutes is 
quite enough. Keep both these solutions at 
65°F. plus or minus half a degree. The 
other solutions may be used at between 60 
and 70°. Be careful in handling colour 
developer—it can cause nasty skin troubles. 

Take the speed rating of the film with a 
grain of salt! I doubled the exposure 
indicated by the meter and gave f/2°8 at 
16 f.p.s., with two photofloods at a 
distance of Ift. If you have not done any 
colour developing before, do not despair if 
your first efforts are a failure. A little 
practice is necessary. 

I enclose a frame or two of home pro- 
cessed film for your inspection. 

Brighton. ERIC E. SAVAGE. 
Mr. Judson’s sample was very dense, as if 
severely under-exposed. Mr.Savage’s seemed 
just right—which appears to confirm that 
ample first development and a halving of the 
speed rating are the secrets of successful 
16 and 8mm. Ferraniacolor processing at 
home, using the formulae published for 
35mm. and larger sizes 

Non-Processing Paid 

HOW LONG have we to put up with paying 
for something we do not want? I refer to 
the practice of film manufacturers includ- 
ing the charge for processing in the price of 
8mm. film. If I want 16mm. or 35mm. film 
I can buy it and then decide for myself 
whether I will risk processing it at home or 
entrust it to a processing station. But 8mm., 
not on your life! 

I am a writer of technical articles and 
am just completing a series dealing with 
the home-processing of 8mm. double run 
monochrome film, which, apart from a 
very modest initial outlay, costs not more 
than 2s. per 25 foot length, as my method 
uses only 20 ounces of solutions. There 
are, obviously, other advantages, but this 
is not the place to enumerate them. 

Before such an article can be submitted 
to the technical press, a considerable 
amount of research and experiment must 
take place to iron out any snags. My chief 
difficulty has been in obtaining Non- 
Processing-Paid film stock. I know it can 
be purchased from “surplus stores’, and 
this is what I have had to do in a great 
many instances, but one cannot be sure 
that the material is similar to “fresh” film 
in its characteristics or speed. I have not 
found film manufacturers very helpful but 
am still exploring this field. 

We hear a lot of talk about “friendly 
dealers”, “helpful distributors”, “paying 
top prices in order to get ‘service after 


sales’, etc.”, but except in a few cases have 
yet to find this kind of co-operation. 
Letters to distributors remain unanswered 
and when, after continual badgering you 
do get a reply, it frequently evades the issue 
and gives you the impression that you are 
considered a nuisance. 

May I plead for the press to persuade 
manufacturers to put out 8mm. film on the 
same basis as 35mm., 16mm. and 9:Smm., 
charging for the film alone, with process- 
ing as an extra. Perhaps the importers 
of Bauchet film will set the pace. 

Bristol. E. J. M. FENTON, 

Cold Light 
I DO NOT DOUBT that Mr. Chapman has 
made the conversions of which he writes. 
Some of the new lamps are designed for 
use, without a condenser, in 8mm. pro- 
jectors. These can be used only in con- 
junction with 8mm., but the type of lamp 
which needs a condenser can, of course, be 
used with 35mm. or, for that matter, any 
size of film, provided that the condenser 
adequately covers the aperture. However, 
I do not imagine that, with this modifica- 
tion, there could be much improvement 
over the original lamp, but even on this, I 
am prepared to be guided by Mr. Chap- 
man. 

He lists four advantages of using the 
cold light. No. 1, that there is less tendency 
for the transparency to buckle, as less heat 
is directed on to it, is unquestionable. But 
it should be remembered that it is the lamp 
itself which remains cold—the light from it 
is as hot as ever. In fact, for equal wattages, 
the new type of lamp directs more heat on 
to the gate than does the conventional 
type. However, if a mains voltage 500watt 
lamp is replaced by a 12 volt, 100 watt one, 
there will be some reduction of heat on the 
film, as the heat is proportional to the 
wattage and not to the light output. (I 
would estimate the reduction, in the case 
stated above, to be about 25%.) 

No. 2, that “Higher colour temperature 
produces greater brightness”, is rubbish! 
Colour temperature has nothing whatso- 
ever to do with light output, 200 lumens at 
3,200°K is twice as much light as 100 
lumens at 3,400°K. °K, (degrees, Kelvin) 
is a measurement of light colour, and not 
intensity. The confusion on this point may 
come about as a result of taking the com- 
mon photoflood as an example. This type 
of lamp is over-run in order to obtain a 
greater output per watt, at the expense of a 
shorter lamp life. The application of this 
practice results, in turn, in a change in 
colour temperature, but it is not this 
change which is responsible for the in- 
creased light output. 

No. 3, that there is an increased depth of 
focus, due to the smaller filament area, 
which results in “. . . perfectly sharp 
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definition even though the film is not flat’, 
is way off the beam (to coin a seemingly 
appropriate phrase). Depth of focus is a 
function of the lens—alterations to the 
illuminant will not vary the depth of focus. 


Even No. 4, that a better colour render- 
ing is obtained as the light is noticeably 
whiter, is a bit hazy. Whether or not a 
lamp is operating at the correct colour 
temperature depends upon whether or not 
it is being operated at the correct voltage. 
Many people under-run a mains voltage 
lamp, either intentionally, with a view to 
obtaining an increased lamp life, or simply 
because they bought a 250 lamp, when, in 
fact, their local main supply was nearer 
230 volts. In converting to the new type of 
lamp, attention would probably be paid to 
this point, and the full rated voltage 
applied. Most colour films are balanced for 
viewing by tungsten light, and colour 
rendering will be correct at this tempera- 
ture. Contrary to what the detergent manu- 
facturers would have us believe, “brighter” 
and “whiter” do not mean the same thing. 


Mr. Chapman goes on to say, ““The in- 
creased depth of focus is worth consider- 
ing, nothing being more annoying than the 
continual refocusing of unglazed trans- 
parencies as they distort with the heat of 
the mains type lamp.” But the reason that 
he no lenger needs to refocus is that he no 
longer has the same amount of heat on the 


FOR 
TROUBLE-FREE 


transparency, and not that there is any 
increase in the depth of focus. 

The next paragraph of his letter leaves 
me as cold as his light! Let me make it very 
clear that definition is controlled by the 
lens, and is not affected in any way by 
either the intensity, the coverage, or the 
temperature of the illuminant. And what’s 
this about “... . even with an anastigmat 
projection lens”? Has astigmatism now 
become a desirable feature in a lens, its 
presence giving improved definition? 
Harrow Weald. PETER J. HUMPHREY. 

With regard to Mr. Humphrey's point 
No. 2, the low voltage lamps have filaments 
of relatively thick wire which can safely be 
run “hotter”, i.e., at a higher colour temper- 
ature—giving increased efficiency in terms 
of lumens per watt—than, say, a mains 
voltage lamp of the same wattage. Inciden- 


tally, Mr. Chapman originally wrote of 


“higher colour temperature, producing 
greater visual brightness’, meaning that the 
whiter the light, the brighter it seems. We 
apologise for leaving out an important 
word. 

Mr. Humphrey's contention (in No. 3), 
that alterations to the illuminant will not 
vary the depth of focus is seemingly sound, 
but the fact remains that with a small 
source lamp, imaged into a relatively large 
diameter projection lens (as on a slide pro- 
jector), the useful beam of light through the 
lens is only about the size of the filament 
image in the lens. In this case it will behave 
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virtually as if it was stopped down to the 
size of the beam through it. (The new Leitz 
slide projector using the 12v. 100w. compact 
filament lamp clearly demonstrates the ad- 
vantage of increased depth of focus, as well 
as greatly improved efficiency, and less 
heating of the slides.) 

In his final paragraph, Mr. Humphrey 
omits to mention that the size of the light 
source, as seen from any point on the 
transparency, materially affects the ultimate 
resolution obtainable. A true point source 
lamp gives the ultimate in resolution, but 
emphasises scratches, etc., so badly that it 
would rarely be desirable even if it were 
obtainable in practice. 

Colour and the Weather 
WITH DIFFIDENCE, I beg to register dis- 
agreement with two such eminent authori- 
ties as yourselves and George Sewell and 
to submit that our macintosh-and-galoshes 
weather is just as suitable for high-quality 
colour filming as is the Riviera sun. 
Better, in fact, for brilliant sunlight often 
produces contrasts beyond the scope of 
colour film. This type of film is best suited 
by an even, rather flat, type of light and 
good pictures can be produced on most 
days. 

Our small Unit had practical experience 
of this when making a recent film for our 
cine club (Welling). Due to a tight shooting 
schedule we had to film the opening 
sequences under extremely variable con- 
ditions, ranging from bright sunshine to 





PROJECTION 


NORIS SUPER 100 


New design 8 mm. Projector. With 20 mm 
Plankar lens. Special Noris high illumina- 
tion 12 volt/100 watt lamp. Push-button 


operation. Picture stop device and power 
rewind. New cable release built-in editor, 
which, when running through film, clearly 


marks portions for editing, 


Special 
Streamlined 
Hood Case 
£3 15s. extra. 


Price including lamp 40 gn s. 


NORIS 


SYNCHRONER 100 


Similar to the Super 100 but with built-in 


Synchromat and 20mm. lens and spectal 


12 volt/100 watt lamp. 


LUMINOS LTD., | BELSIZE CRESCENT, HAMPSTEAD, N.W3 


Write for leaflet 
giving full details 
of all NORIS 
PROJECTORS 


Telephone: 
Swiss Cottage 3399 
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Correspondence—continued 
heavy overcast. Yet the processed film 
shows the shots to be uniform: it is not 
possible to tell which were taken in the 
sunshine and which were taken with the 
rain-clouds overhead. 
Barnehurst. Vv. M. PETERS 
Mr. Peters makes a useful point, but 
we must add that it was filming in rain that 
prompted George Sewell’s remarks and 
our rejoinder. 


Kodachrome A with Filter 
THE REPLY to T.F. of Hitchin, in “Your 
Problems Solved” prompts this letter. Not 
that I disagree with your reply! I have my- 
self used the Query Service from time to 
time and have every regard for it. I refer 
specifically to the comment: “If your 
travels will take you up mountains or to 
the Mediterranean, include a haze filter in 
your kit.” 

Many amateurs don’t seem to realise 
that artificial light colour stock can be 
exposed to daylight by using the appropri- 
ate filter, and that this incorporates a haze 
medium—the Wratten 85, for instance, for 
converting Kodachrome A to daylight, 
which to my mind gives a better colour 
rendering when used in daylight than does 
Type D. Another advantage is that, if 
Type A is used exclusively, it is only a 
matter of removing or replacing the filter, 
depending on whether filming is being done 
in daylight or with photofloods. It is true 
that daylight stock can be corrected, but at 
a loss of speed of one stop, and, of 
course, in artificial light everything is to be 
gained by using Type A 

The Kodachrome ratings are: 

A.S.A. 

Type A in artificial light sic OO 

Type A in daylight with Wratten 

85 filter... = . 10 
Type D in daylight , a ae 
Type D in artificial light with a 

Wratten 80B . we. 

These figures apply to the “old” 
Kodachrome. I look forward to being able 
to try out Kodachrome II in 16mm., and 
hope it is as good as Ektachrome. 
London, W.4. J. H. FRYE, A.M.LE.I. 

Kodachrome Il 
OUR CLUB welcomes the new Kodachrome 
II. I have used five reels and have found 
the following: (1) Fantastic increase in 
sharpness. (2) Long shots can now be 
good on 8mm. (3) With a Wratten blue 
filter ideal for use in photoflood lighting 
(one stop extra exposure for filter): flesh 
tones better than given by Kodachrome A. 
(4) Neon signs at f/1-9 were overexposed! 
(5) If you go abroad take all your Koda- 
chrome II with you; none is available on 
the continent until October. (6) Great ex- 
posure latitude: up to one stop either side 
of correct exposure is quite acceptable. 
(7) Greens and blues especially good. (8) 
Any fall-off of definition owing to poor 
camera or projector optics is more marked. 
(9) Film base more flexible and might, per- 


haps, be better for stripe. (10) The great 

hope, better 8mm. copies. 

Bournemouth and New Forest C.C. 
DAVED J. BLUNDELL. 


Round the World Revere 

1 HAVE RETURNED from a trip around 
the world, and can say that my 8mm. 
Power Zoom Revere camera has given me 
every satisfaction. (I took 1,200ft. of film.) 
I found the automatic feature invaluable 
and relied on it entirely for the more 
“difficult” shots, e.g., neon lighting in 
Cairo and Tokyo, air-to-ground shots from 
Boeing 707. 

There is one point, however, which I 
think I ought to mention regarding the 
manual control of the automatic dia- 
phragm. The only occasion I used it was 
on a shot of Mt. Fujiyama on a very 
bright day, when I wanted to get maximum 
contrast between the snow-covered peak 
and the foreground slopes. I advanced the 
hand control to show one half stop smaller 
in the finder, but did not bother to set it 
back to “automatic” for a number of 
succeeding shots, unaware that the hand 
control Jocks the diaphragm at whatever 
stop you set it at. The slightly under- 
exposed shots I propose to leave in as a 
reminder! The proper thing to do, of 
course, to advance or retard normal 
settings is to use the Film Speed ASA No. 
control, which has no locking effect. I 
learned the hard way! 

I have hitherto been a strong 16mm. 
adherent, and was very diffident about 
making the change to 8mm. for this trip, 
but chose it for its economy, light weight 
and convenience. The sharpness of the 
8mm. shots over the full range of the zoom 
is indeed a revelation. (I believe the model 
I have, imported for me via Switzerland, 
was the first to arrive in this country.) 

Incidentally, I had most of my colour 
films processed at the Kodak factory in 
Honolulu. The camera shop in Waikiki 
gave 24 hours’ service on all Kodachrome 
film, 8 hours on Ektachrome and Ansco- 
chrome and 48 hours on Kodacolor! 
Bristol. GEO. R. VOLKERT, C.B.E., 

F.R.AC.S. 
When using any automatic photo-cell con- 
trolled camera and modifying the indicated 
exposure to get a special effect—or to deal 
subject with unusual brightness 
distribution—one must, of course, remember 
to set the camera back to normal automatic 
operation ready for the next shot, This 
applies also if one alters the exposure by 
changing the emulsion speed setting dial. 

Dissentient Voice 

MR. B. HOLDEN praises his Japanese 
camera, citing its five year guarantee as 
proof of its excellence. May be so, but let 
me tell you of my experience. About 
eight years ago I advanced to the movie 
field with a Eumig C3, then later on 
jumped to the Bolex H8 and M8R. About 
two years later I had to give up cine and 
sold all my movie gear, but just recently 


with a 
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my wife surprised me with the gift of a tri- 
lens Japanese camera (also with a five year 
guarantee) costing £78 and claimed to be 
one of the best 8mm. Japanese cameras 
available. 

On the second half of my first reel, it 
would run for only about ten seconds at a 
time. I returned it and after some argument 
it was exchanged for a new body—but the 
film was ruined. I used the three lenses on 
the second reel, but the results were far 
from what I was used to, and with film at 
£2 6s. a reel I wanted something for my 
money. I returned the camera and asked 
for credit. I was offered £20, it then being 
about 6 months old. (I bought it from one 
of Melbourne’s largest retailers.) I am now 
the proud owner of a Bolex H8 and an 
M8R once again. 

Best of luck to ACW. I look forward to 
my weekly copy. 

Maidstone, Victoria, H. NAYLOR, 

Film Stock Prices 
PRICES Of equipment are coming down, but 
the cost of film remains what it was and, 
indeed, the latest colour stock is dearer. 
Surely we can now reasonably expect the 
manufacturers to reduce prices or put out 
simple Do-It-Yourself kits for those 
prepared to do their own processing? 
Where it is possible to do one’s own colour 
processing, notably of Ferraniacolor 35mm. 
reversal, we still have about a dozen 
packets of chemicals to contend with and 
two hours’ careful twiddling with a tank. 
Wokingham. D, ENGLAND. 
Dual 9°5/16mm? 
ASKING recently at a photographic shop 
about 9-Smm, equipment, I was cut short 
by the observation that they did not stock 
this gauge because it does not sell, but 
since it transpired that they had never 
stocked 9:5mm., anyway, I am at a loss 
to know how they can tell that it is un- 
saleable. We nine-fivers do not want 
special favours but we do ask that our 
gauge be given an equal chance with 8mm, 
and 16mm. 

Incidentally, it seems that 16mm. is 
beginning to suffer as 9-5mm. did through 
the onslaught of 8mm. Would it not be a 
good idea were 16mm. and 9-Smm. equip- 
ment produced as dual gauge apparatus 
for those who wished to film cheaply, using 
the bigger format for more ambitious film- 
ing? This could be done with very little 
extra tooling-up. 

Tunbridge Wells. ANDREW P. GLEDHILL. 

9°56mm. Chargers 
MR. MIDDLE GAUGE appears to think that I 
have been unfortunate in my search for 
chargers, but in fact I have received nearly 
a dozen and have had to decline offers of 
any more. I would ask you to let readers 
know that I now have enough and require 
no more. Incidentally, I have made many 
new friends—generous ones—through 
ACW, for which many thanks to you and 
to them. 


Redcar. R. E. COOPER. 
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Introducing the newest and 
proudest member of 
the famous Bell & Howell 
AUTOSET family! 


NEW 
AUTOSET ITI 
features 
finger-touch 
zoom to m.. = 
8 === Bell & Howell 
broaden your : i AUTOSET III 
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complete with Pistol Grip 
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AUTOSET ITI 


Zoom in to catch a happy close-up: then zoom out again for a breath- 
taking panoramic view. AUTOSET IT] now makes this exciting Film 
and TV technique as simple as shooting a snap. 

You zoom and control the zoom with a fingertouch! Just turn the zoom 
lens lever as you are filming: your picture glides smoothly from wide- 
angle through normal range—right into a vivid telephoto shot. 
Meanwhile, the ‘electric eye’ automatically adjusts the lens for 
correct exposure—continuously while you are filming, to give you 
perfectly exposed pictures on every foot of film! 


See your subject zooming in the zoom viewfinder! 

* f{/1.8 haze-corrected zoom lens * 10 to 29mm. fixed focus zooming range 
* Optical zoom viewfinder—coupled to zoom lens * Warning beacon for 
insufficient light * Built-in A to D filter * 3-way starting button for normal 
runs, locked continuous runs and single-frame shots * Governor-con- 
trolled motor—no slowing down at end of run * Electric Eye adjusts for 
film speeds of 5 to 40 ASA * Manual erposure control for special effects. 


Fine precision instruments backed by 

world wide after-sales service. 

Handle a Bell & Howell camera. There’s a feel about it. An unmistak- 
able feel of precise, quality engineering. Soon you'll appreciate the 
other things: the consistently perfect performance ...the brilliantly 
conceived features . . . and the satisfaction of knowing that you’ve 
received real value for your money. 

Every Bell & Howell product is fully guaranteed for 12 months and a 
world-wide network of accredited dealers provides you with factory- 
approved service wherever your travels take you. 


Bell & Howell MOVIEMASTER 
8 mm. cine projector 


..-for brilliantly crisp pictures! Amazing Filmovara lens 
zooms your picture to fit the screen —perfectiy! Price: £36.0.0d. 


mee DELL & HOWELL 


be proud to tell you more. THE QUALITY NAME IN CINE EQUIPMENT 
RANK PRECISION INDUSTRIES LIMITED 
Cine & Photographic Division, Mitcheldean, Glos. 





A Vertica 
for 10s. 


Designed by F. R. BERRY 


NOW THAT SEVERAL excellent title letter 
transfer and plastic letter sets are avail- 
able, it is no longer difficult to make 
really professional-looking titles; and 
having armed oneself with the means of 
producing satisfactory title cards, the next 
step is obviously to put them on film. To 
frame a title accurately, one needs either a 
through-the-lens reflex viewfinder, or— 
since few of us enjoy this luxury—a good 
titler which will produce what one wants 
accurately and simply. 

Experience suggests that the two most 
essential basic requirements of a titler are 
vertical use for ease of operation, and 
complete rigidity. One should be able to 
read the title cards the night way round, 
and the camera-to-title distance must be 
adjustable so that title cards of varying 
sizes can be filmed if desired. 

The titler illustrated here embodies all 
these features, was very simple to con- 
struct and cost only a few shillings. I made 
it from an old mahogany door and two 
bed-ends, bought from a junk yard for 
ten shillings ! Inexperienced woodworkers 
can buy the wood ready planed and cut to 
size for just a little more. A list of the 
necessary materials, with cutting sizes for 
the wood is given in the table. 

The vertical tracking rail assembly is 
screwed to the wall, and the baseboard 
supported by legs for perfect rigidity. The 
camera carriage slides up and down the 


Materials Required 

(dimensions in inches) 
Head and tailpiece 16x 3x 2 off 
Tracking rail 36 x2 2 of 
Dowel ; 4 off 
Baseboard support 25 2 off 
Legs 27 x 2 off 
Title board handles 2 off 
Baseboard 
Dowel 
Register biock 
Title rails 


2 off 
2 off 
| off 
2 off 
2 off 
| off 


OV@Oneouvawn=— 


Title board 

Carriage supports x4 cut 
diagonally 

Camera locating pieces sundry odd pieces 

Camera platform 

Runner 

Guide rails 

Running rails 

Bolt and wingnut of convenient size 


RUNNER 


Titler 


CAMERA PLATFORM 


CAMERA CARRIAGE 
SUPPORTS 


SLIDING 
TITLE HOLDER 


TRATION PINS 


BASEBOARD 


Keynumbers are referred to in text 
andin“ Materials Required” panel 
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TRACKING RAIL 
ASSEMBLY 








LIGHTING 
BRACKET 




















BASEBOARD 
SUPPORTS 





vertical rails, and is locked at any desired 
height by a wing nut. I have spring-grip 
lighting units, supported by lighting 
brackets, one each side of the tracking 
rail assembly. 
CONSTRUCTION 

Baseboard Supports: Insert two short 
pieces of fin. dowel (3) into each of the 
baseboard supports (4) l}in. from either 
end, and I tin. from the face which mates 
with the wall. The dowels must be on 
identical centres on the two supports, and 
must also match the holes in the base- 
board (see later). Screw one support 
firmly to the wall with its upper surface 
level and 27in. from the floor. Screw the 
second baseboard support to the wall 
below the first one, making sure that the 


upper surfaces of both supports are 
exactly 12in. apart. This provides a lower 
position for the baseboard for filming 
large title cards. 

Tracking Rail Assembly: Assemble items 
1, 2 and 16 as shown, being careful to 
ensure that the verticals are parallel. 
Screw the assembly to the wall, centrally 
between the ends of the baseboard sup- 
port, and 2in. above it, again taking care 
to get the rails truly vertical (i.e., square 
to the baseboard). 

Camera Carriage: Drill a hole centrally 
in the camera platform (14) 4}in. from 
the forward edge, large enough to take the 
lens barrel. This hole should be further 
enlarged with a fretsaw and round file to 
accommodate any other extrusions on the 
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front of the camera, the camera being set 
with its base toward the operator. This 
process should be done step by step, in 
order to ensure as accurate a fit as possible. 

When the camera sits squarely on the 
platform, set it in its operating position 
and build the locating pieces around it 
(but make sure that you do not obscure 
any operating parts such as the winding 
handle or release button). The finished 
job must be such that the camera is 
located in exactly the same position every 
time it is put on the carriage. 

Attach the running rails (17) to the 
runner (15) lin. from the outside edge. 
The outside edges of the running rails 
should then be 13in. apart—the same 
distance as between the tracking rails, and 
a good sliding fit, without play. Attach 
the camera platform at 90 degrees to the 
runner and support it with the carriage 
supports (12). Lock the assembly to the 
tracking assembly, using a bolt and wing 
nut, with a clamping block behind the 
runners (16). 

Baseboard: Drill two #in. holes in the 
baseboard lin. from the rear, with centres 
22in. apart, matching exactly the dowel 
positions in the baseboard supports. 
Construct the title rails (10) from two 
strips 25in. long, one wider than the other 
to provide an overlap. Attach one rail 
flush with the forward edge, and the 
other 2in. from the rear of the baseboard. 
The title board (11), with handles fitted to 
either end, will now slide between these 


rails. Attach the registration block cen- 
trally to the title board, flush with the 
forward rail. Put a centering mark on both 
it and the title rail. Add registration pins 
(8) to the forward title rail, set apart on 
exactly 80mm. centres—the same setting 
as an ordinary office punch. 


Legs: Finally add legs (5) to the front 
corners of the baseboard. To enable the 
lower position to be used for large title 
cards, the legs should be in two pieces 
hinged 12in. from the floor. 

The titler is now complete, but before 
it can be used one must ascertain the 
exact picture area for each camera dis- 
tance. Cover the title board with a matrix 
squared up in din. divisions. Make several 
exposures On a piece of test film with the 
camera at various distances from the title 
board, focusing the lens or using the 
appropriate supplementary over the 
camera lens. 

When the film is developed, mark out 
the picture area limits of each different 
exposure. Take a piece of thin black card 
and punch two holes in it with an ordinary 
office punch. Fit it on to the registration 
pins, then mark out and cut away the 
picture area. Make one such mask for 
each of the title card sizes that will be 
used. Refinements such as flap-over 
boards, travelling titlke mechanisms and 
so on can be made quite easily later, as 
and when the need is felt. 





COPYING 35mm. 
TRANSPARENCIES 
on to COLOUR FILM 


BY B. S. STEVENSON 


AN IMPASSE was averted during the editing 
of a holiday record by copying some 35mm. 
colour transparencies on to colour film. 
Such cut-ins—of scenic shots, for example, 
or close-ups of architectural detail—will 
usually save the day, provided they are 
kept short so that the lack of movement is 
not obvious. And, of course, in the case of 
the architectural shots there wouldn’t be 
movement anyway. 

The major part of the coyping device is a 
Reprox attachment (bought for 30s. about 
five years ago). This is a short-focus supple- 
mentary lens mounted on a small platform 
provided with an adjustable clamp for 
attaching to almost any camera lens, and 
with four legs of the same length as the 
focal length of the supplementary. 

In its original application, the Reprox 
and attached (still) camera would have 
been stood vertically over whatever was to 
be copied, and the photograph taken with 
the camera lens set at infinity. For the 
present purpose, a slide carrier was made 
up from three pieces of cardboard with 
cut-outs, as shown in the diagram. The 
three pieces were glued together, the front 
surface painted black with Indian ink and 
four holes punched through the corners. 
The ends of the legs of the Reprox were 
then fitted into these holes and a trans- 
parency inserted in the carrier (Fig. 1). 

The device is clamped to the camera lens, 
and the exposure made with the trans- 
parency illuminated either by sunlight re- 
flected from a sheet of white paper, or 
diffused through a sheet of flashed opal 
glass (Fig. 2). The geometrical proportions 
of the set-up with the 10mm. lens on my 
Zeiss Movikon-8 camera are such that the 
transparency fills the 8mm. frame almost 


Fig. 1. The transparency copying unit has a slide 
carrier—made from 3 pieces of card assembled 
as shown in the diagram on page 227—fixed at 
the end of the rods. The transparency is exactly 
central with the supplementary lens in the main 
plate. Spring clips facilitate mounting of the 
omplete unit on to the camera with its optical 
axis accurately aligned with that of the camera 
lens. 
exactly. Since it is of somewhat different 
format, a little is lost at the edges, but this 
is rarely serious. 

A copying unit similar to the one shown 
can be made from a piece of }in. thick 
Dural, or plywood, hardboard, or even 
stout card, 3}in. square, fitted with four 
rods in the same position as the holes 
shown in the diagram. Threaded 2BA rod 
(studding) can be used for the rods, with 
2BA nuts screwed on to hold the Dural 
plate at one end, and the slide holder at the 
other. The rods can be left slightly too 
long (Sin. overall is convenient) and the 
exact distance between the front and back 
plates adjusted by moving the nuts along 
the threaded rods. 

A supplementary lens, with a power of 
approx. Plus 9 to Plus 11 Dioptres, is 
mounted in the Dural plate, positioned 
exactly centrally with the slide aperture at 
the other end of the rods. Some form of 
location for the camera lens round the 
supplementary lens is added, so that the 
centres of the supplementary and the slide 
holder will line up exactly with the camera 
lens. Adjustable wire clips were used in the 
original version, but a piece of tube which 


Fig. 2. The copying unit in 
use, here mounted on a 
Movikon-8 camera. At 
right is the sheet of 
flashed opal glass, posi- 
tioned behind the trans- 
parency and at an angle 
to collect the sun's rays 
shining on to it. During 
use, the supplementary 
and camera lesnes should 
be shielded from direct 
sunlight. 
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you won’t go wrong 
with a GOSSEN 


Gossen Exposure Meters are made in Germany by 
one of the world’s great makers of measuring in- 
struments. Whether you buy the inexpensive 
Sixon, the more elaborate Sixtry, the fully automatic 
Sixtomat X3—the first choice of professionals every- 
where, or the new popularly priced Sixtino, you will 
be buying a fine precision instrument, built to give 
you years of trouble-free service. 








SIXTRY , shutter speed scales SIXON The amazing little Sixon gives SIXTOMAT x3 A —_— SS fully 


(a) Prontor SVS “‘Light Value,” (b) speeds incident and reflected light readings without added ~ nce measuring. met BR ee triple coincs 


; tional ac- 
1/500 to 8 secs., (c) 1/100 to 1 sec., (d) 8-64 ‘ : — 
f.p.s. for cine cameras. Film sensitivity attachments. Scaled from f{/1-¢ to 1/45. Shuter awe x 1, 4, 1/5, 5/10, 1723, © B15, 130, 
windows calibrated 6 to 1,600 ASA and speeds from 1/500 sec. to 8 secs. and 8-64 f.p.s. for fromm 4 mine. to, WA Also light value 
33/10 DIN with intermediate sensitivities. cine cameras. Incorporating the Colour Finder for scale numbered from 1-19. i. Gules inder in- 
Complete with chrome wrist chain. With faithful colour rendering. On chrome wrist chain. Wik pold-col vane pe — measurement. 


Colour Finder. 
fii shes £6/12/6 inc. Pur. Tax £5/13/4 inc. P. Tax. £8/15/- inc, P. Tax. 


NEW 





; d ‘ vs 
Send |/- P.O. ha ‘e y em Se ; SIXTINO Gossen’s newest, simple- 
p a . - to-use, meter for reflected or incident 
for new f ' ‘3s light readings of time and f/stop com- 


binations, as well as light values. The 

80-page oo 3 & large knurled ring with its easy-to-read 

Photographic % } * j pes 9 figures is turned until a yellow ‘“‘follow- 
» > ms  -Saae y er * pointer” stands precisely over a white 

Equipment , ; Sb vA indicator needle. Shutter speed scale 

Shh all s iret hk 1/1,000 to 60 secs. Aperture scale f/1°4 

Catalogue. ! a, | Api to f/22. Suitable for all cine speeds. 

Built-in diffuser for incident light. 

Price— £6/7/3 inc. P. Tax. 

One-hand opening ever-ready case 15/9 

inc. P. Tax. 


MADE BY GOSSEN IN WESTERN GERMANY — DISTRIBUTED BY PHOTAZ 


PHOTAX (LONDON) LTD., !-3, CHARLOTTE STREET, LONDON, W.|!. 
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Copying 35mm. Tranparencies 


continued from page 225 


just fits over the camera lens will serve 
equally well. 

If a supplementary lens of the right 
power (e.g. Plus 9 Dioptres) is not avail- 
able, it can be made up by using three of 
the readily obtainable Plus 3 Dioptre 
(No. 3) supplementaries all together (i.e., 
in series). The diameter is not important as 
long as the lens is at least large enough to 


cover the camera's field of view at that 
point. Even a magnifying glass of the right 
focal length (34 to 4in.) could be pressed 
into service. (To check the focal length, 
form a sharp image of a distant object on 
to a card, and measure from the centre of 
the lens to the card.) 

The distance between the slide holder 
and the supplementary lens will be between 
34 and 4}in., the exact distance depending 
on the camera lens, and how much of the 
edges of the transparency one cuts off in 
order to avoid the risk of getting an edge of 
the mount in the picture. 


227 


The slide carrier is easily made from three pieces 
of card, cut out as shown, and stuck together. 
The face nearest the camera must be painted 
black with indian ink. The holes are to take the 
rods that space and locate the slide carrier from 
the plate carrying the supplementary lens. Note 
that if threaded rods are used, the holes can 
be made in all three cards: these holes are best 
drilled by clamping the card between two pieces 
of plywood, and drilling through the sandwich. 


The exposure depends on the thickness 
of the flashed opal glass behind the 
transparency, or on the whiteness of the 
white paper if reflected light is used. Also, 
the density of the transparency must be 
allowed for if it is unduly heavy or light. 
With Kodachrome I, the exposure (at 
16 f.p.s.) is normally between f/5-6 and f/8, 
but is easily measured directly with an ex- 
posure meter reading the light transmitted 
through the transparency. The meter is 
held fairly close to the slide and used just 
as if one were taking a reflected light 
reading from a real scene. 


USE 35mm. FOR DRAWING ON FILM 


DO YOU WANT to draw directly on to film in the manner of 
Norman McLaren, but find 8mm. just too small for it? If you 
do, Mr. Derek Purslow (whose Gold Star 16mm. film, The 
Runaway Train, gave such pleasure at last year’s I.A.C. con- 
vention) has the answer: ““Clear 35mm. spacing can be bought 
from Kay laboratories, Oxford Road, Finsbury Park, N.4, at 
2:15 pence per ft. For The Runaway Train 1 acquired some 
35mm. printed film and removed the emulsion by soaking it 
in hot water and scrubbing it with a nail-brush. This method is 
only successful if the film has good perforations and the base 
side is free from scratches. Otherwise scratches show up in 
white on the final print. It may besuitable to practise on, though. 

“Junk shops may oblige. The 35mm. film is used as a 
negative; and optically reduced to a 16mm. (or an 8mm.) 
positive so that the picture is then white against a black 
background. Cost of reduction to 16mm. is 2°55 pence per 
16mm. foot. Minimum charge 7s. 6d.” You'll have to negotiate 
your own terms for 8mm! 

Mr. Purslow subsequently added coloured inks to the 
16mm. copy to make it into a colour film, and observes that 
“They don’t seem to charge any extra for the sound track” 
This, like the visuals, is drawn with indian ink and a mapping 
pen, the sound being 20 frames in front of the picture. Pro- 
duced in this way, The Runaway Train cost him about 35s. to 
make, but a Kodachrome copy was £3 10s. 

“The thing to remember is to get the 35mm. frame area in 
correct relationship with the sprocket holes, otherwise part of 
your drawing may be missing from the 16mm. (or 8mm.) 
version. In a 35mm. projector the frame can be racked up or 
down until it fits the gate aperture, but the reduction printer 
has a very limited adjustment. After learning this the hard way, 
I now use a strip of 35mm. printed film with the emulsion 
removed from just one complete frame, thus forming a window. 

“When this strip is laid on top of the film I am drawing and 
both pairs of sprocket holes coincide, I know that everything 
in that window will reach the 16mm. copy. Articles in ACW by 
Stuart Wynn Jones (Dec., 1957) and Norman McLaren 
(Dec., 1955 and Jan., 1956) may help further. Pen Point Per- 
cussion, 300ft., 16mm., s.o.f., from the Central Film Library, 


shows McLaren at work and explains the basic principles of 
synthetic sound.” 

Well, there you are. You won’t be able to produce an 
optical sound track on 8mm., as Mr. Purslow does on 16mm., 
but you can always get your 8mm. print striped and add 
peculiar noises that way! 

* * 


WHILE EDITING, I had been plagued by white specks 
settling on the film. I just could not understand how 
they got there. Then it dawned on me that, after scraping 
the emulsion away, I had been blowing it off the scraped 
film, puffing it into the air from which it had descended 
on to the film. Now I have gone back to wiping the 
scraped part clean. “DOUBLE RUN” 
PERAMBULATING RECORDER 
The professional does not scorn the kind of innovation the amateur takes 
When TWW (Television Wales and the West) took on an 
assignment at an exhibition there was a muster of nearly twenty technicians 
and an impressive array of equipment—blimped Newman-Sinclair electric 
camera, Leevers-Rich tape recorder for lip sync. sound, Colortran lighting. 
All the equipment was mounted on wheels (dollies and trollies); for the 
recorder they found a folding perambulator frame just right. 


for granted 








WHEN I FIRST began giving shows of 
sound films, my audiences were usu- 
ally fairly large, as were the halls in 
which the shows were given (some of 
them even boasted projection boxes). 
and until I had gained a little experi- 
ence, I was somewhat bothered by the 
projection noise. It is not easy at first 
to determine the correct tone and 
volume level, for one can’t always 
trust one’s ears, particularly from a 
position near the projector. Eventu- 
ally I made a habit of setting the 
sound before the audience arrived, 
and of carefully noting the position of 
the controls. Then, when the show 
was under way, I would walk down 
the side of the hall and note any slight 
adjustment which might be needed 

The acoustics of a full and empty 
hall are, of course, quite different, and 
at first the empty hall setting can be 
no more than a guide, but with experi- 
ence it is often possible to hit on the 
best control positions right away 
Even so, you might well find that, on 
regaining your position behind the 
projector, the sound from the speaker 
is virtually inaudible, drowned by the 
projector noise once more. 

I am still astonished by the volume 
of projector noise which can go ap- 
parently unnoticed if only the hall is 
big enough. I suppose the explanation 
is that the audience is far more sensi- 
tive to sounds coming from the direc- 
tion of the screen than from behind 
them. Hence the speaker should be 
placed as near to the screen as pos- 
sible — preferably behind it if some 
way can be found to avoid the sound 
being obstructed. 

The problem of projector noise in 
the home is a much more difficult one 
to solve. A friend of mine has gone 
to the expense and trouble of building 
a projector booth, but few of us are 


The 9-S5mm Reel 
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BY CENTRE SPROCKA 


An Air-Cooled Blimp 


lucky enough to have the space, the 
ability or perhaps the landlord's per- 
mission, to do this. It is true that 
modern projectors are remarkably 
quiet compared with the early models; 
nylon gears reduce mechanical noise, 
and a good claw movement can be 
virtually silent. The Pathescope Son is 
one of the quietest I have used. The 
motor and fan make virtually no noise 
at all when in good condition, and the 


AIR INLET/DETAIL 
Air is pulled into the blimp by a 4-bladed 
(4in. dia.) fan driven by a 2-pole induction 
motor (mains voltage). This almost silent 
motor is mounted in a rubber-lined cradle. 
The air outlet, near the top of the blimp is, of 
course, baffled to trap noise without unduly 
restricting the air-flow. The baffles are made 
from half-inch thick fibreboard. 
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for the Son 


The projector blimp, closed. The inspection 

window in the side door allows the operator 

to see the film path during screening without 
having to open the door. 


claw design is particularly good. 
Nevertheless, in a small room, what 
projector noise there is can certainly 
be distracting, and the only solution 
is to construct a blimp. 

Mr. R. M. Bayley of Birmingham 
has sent me details of just such a 
blimp he made for his Son. It would 
have been somewhat smaller had it 
been possible to use it to cover only 
the projector, leaving the spools and 
spool arms outside, but the design of 
the arms and the way they are located 
on the machine would have necessi- 
tated making the holes for arms, film 
and drive belts so large that much 
of the noise woulu have escaped. 

Construction is quite simple. The 
top, bottom and ends are made from 
tin. x 8in. pinewood, and the sides 
from 4in. compressed fibre board 
strengthened with {in. plywood. A 
door cut in the operating side of the 
blimp is hinged as shown, and the in- 
spection opening in this door and the 
projection window in the front are 
covered by plate glass. 

Mr. Bayley found that natural air 
flow by convection and the draught 
from the projector fan were not suffi- 
cient to keep the temperature inside 
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the blimp at a reasonable level. (It 
must be remembered that the base of 
the projector houses the amplifier, 
which generates considerable heat). 
The space below the 900ft. take-up 
spool was therefore utilised to house 
a small four-bladed fan. This fan, 
driven by a two-pole split phase 230v. 
50 cycle induction motor, is mounted 
behind on inlet baffle, as shown. The 
baffle measures 8in. x 3in.x6in. and 
is made of }in. fibre board. Mounting 
the fan motor in a rubber-lined resil- 
ient mounted cradle ensures that no 
vibration or noise is transmitted. Wire 
mesh guards the fan blades. 

The hot air blown from the lamp- 
house by the blower of the projector 
motor would have raised the tempera- 
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external volume con- 
trol. For general use, 
the potentiometer 
resistance should be 
about three times 
the speaker imped- 
ance, and the power 
rating at least that 
of the amplifier out- 
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ture inside the blimp, making it too 
difficult for the fan to do its job, so 
the lamp-house was given a separate 
soundproof outlet in the door of the 
blimp. When the door is closed, this 
outlet fits snugly over the lamp-house 
vent. 

Control switches are mounted at the 
rear of the blimp, one controlling the 
power to the projector, and one for 
the small pilot lamp inside the case. 
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CLUB ACQUIRES 8mm. ARC PROJECTOR 


How’s this for club enterprise? Last year, 
as many readers will recall, Johannesburg 
A.C.C. scored a great success with its 
presentation of 8mm. films in the Univer- 
sity Great Hall, Johannesburg, to an 
audience of over 1,200. The Cirse Arc 
projector, loaned for the occasion, gave a 
picture of notable clarity and brightness 
at a throw of over 140ft. But this year it 
was not available, and the 8mm presenta- 
tion by the A.C.C. and other local clubs 
was a dark and dismal failure. 

Now the Johannesburg A.C.C. have 
bought it for themselves in order to be 


able to maintain the high standard of 
projection that they set in 1960. A 380v., 
3 phase power point is to be installed in 
the A.T.K.V. Hall, where they meet on 
the second Sunday of each month. ACW 
understands that they are considering 
hiring the machine out to other societies 
for their annual public exhibitions to 
help cover depreciation costs and, inci- 
dentally, significantly contribute to ama- 
teur film prestige in South Africa. 
Information about the club can be obtained 
from the Hon. Sec., P.O. Box 11180, 
Johannesburg. 


> 
REAR RUBBER 
FOOT 


his lamp can be switched on when 
the film is being shown without cast- 
ing any fight on the screen, and is 
particularly useful for checking that 
all is well during the show. 

Below the switches are the exten 
sion speaker, socket and volume con- 
trol. This external volume control 
should be a potentiometer whose re- 
sistance is a little over three times the 
speaker impedence, e.g., a 10 ohm 
potentiometer for a 3 ohm speaker, 
and, of course, its power rating must 
be at least equal to the rated output 
of the amplifier. The circuit is given 
in the diagram. In use, the amplifier 
is adjusted to give ample volume with 
the external control fully on, the con- 
trol then being operated for finer ad- 
justments. A wire-wound pctentio- 
meter should be used in this sort of 
application. 

The blimp is mounted on four rub- 
ber feet, the front two adjustable for 
height. In spite of the fact that it 
encloses the entire machine, reels and 
all, it weighs only 20 Ib. 


JOSLIN LEAVES PATHESCOPE 


After 34 years with the pioneer 9°Smm. organi- 
sation, Mr. B. Joslin has left Pathescope 
(London) Ltd. He joined the firm after leaving 
school, when he was 18, and eventually became 
Director and Secretary. Now that Pathescope 
has completed its reorganisation, he has 
decided to leave the cine field, and is starting 
business on his own account in a completely 
different sphere. The good wishes of nine-fivers 
in whose interest he has worked for so long will 
ussuredly go with him. 


WANTS 


Have you any 9°5mm. films shot with a Hilo- 
scope attachment? If you have, Mr. J. S. Evans, 
10 Felcott Road, Walton-on-Thames, Surrey, 
would welcome the loan of them (he has a Son 
projector). Postage would, of course, be paid 
both ways 


LEVEL 
ADJUSTER 


WINDOW 


“\nupsen 
FOOT 





Amateur Cine World - August 10, 1961 


EDITING 
CAN COST Cog 
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Haynor S (folding) Animette The popularity of the Haynor 


s j e Animette 8 mm. Editor has made it 
8 min Cine Editor now £9-9-0 easier to buy Swiss precision com- 
= ponents and all the advantage has 
been handed on to our customers. 
There could be no better Editor. The 
film gate is subjected to a high- 
polish treatment which guarantees 
NO SCRATCHES, the optical features 
are of top quality and the ease of 
operation, Swiss precision engin- 
eering detail and strong construc- 
tion add up to perfect film control 
and easy editing. ... There is no 
need to pay more. 


seseesase a Senaseusee 
; ; > Illustrations show the Animette 


esseeeese € . seasesaune folded for easy storage and in the 
working position. 


Price complete with cast base and 
two ungeared rewind arms. 


ANIMETTE alone without base and rewind arms €7.".0 From all photographic retailers. 
HAYNOR LIMITED, 


MANUFACTURED AND DISTRIBUTED BY 167 GREYHOUND ROAD, LONDON, W.6 
Telephone: FULham 4343 





Amateur Gine World - August 10, 1961 


A MOVIE 
MAKER 
at the 
CINEMA 





APPARENTLY The Hoodlum Priest is far 
from being the film that director Irvin 
Kershner intended. Rumour has it that 
Kershner, who came into prominence 
with the partly improvised shoestring B 
picture, Stakeout on Dope Street, found 
himself in continual disagreement with 
Don Murray, the film’s producer, star 
and—under the pseudonym of Don 
Deer—one of the scriptwriters. Accord- 
ing to the current Sight and Sound, 
Kershner abandoned the script for the 
last forty-five minutes or so, and impro- 
vised each scene on the set. 

This report also suggests that the love 
interest was kept out of the first cut of 
the film, and that the preaching was 
given less emphasis. All the same, even 
if the stories of Kershner deriding the 
choice of this production to represent 
America at the recent Cannes Festival 
are true, the fact is that The Hoodlum 
Priest is one of the most likeable Holly- 
wood features for many months. 

The film concerns the activities of the 
Reverend Charles Dismas Clark, a 
Jesuit priest who has been the friend of 
convicts for the past twenty-five years. 
He advised on the story himself. Murray, 
always an attractive actor, makes him an 
immensely sympathetic figure. 

His introduction has the kind of sur- 
prise kick that’s usually reserved for the 
end of a film. We are shown two men, 
one recently released from gaol, con- 
sidering the possibility of robbing a 
striptease music hall. They go to visit a 
third man whose grubby little room 
backs on to the theatre. He begins to 
question the ex-prisoner about his 
credentials for such a job, peppering 
him with technical conundrums until he 
is exposed as a hopelessly incompetent 
thief whose previous hauls could almost 
be reckoned in shillings. The other 
realises how suicidal it would be to 
attempt the robbery with such a useless 
partner. “Thanks, Father,” he says, and 
as the two men leave their host puts on a 
clerical collar. 

Obviously it’s arguable whether the 
shock effect of this is justifiable. At the 


Press show it drew gasps and tut-tuttin g 
Personally I think it’s something more 
than a gimmick, for it does show us in 
the most direct way just how close the 
priest is to his convict friends. It later 
emerges that he believes that maintain- 
ing a man’s trust is infinitely more im- 
portant than informing the police or the 
victims of intended robberies, but this 
would hardly seem so striking without 
the kind of example we’ve already seen. 

The priest takes an interest in the 
young ex-prisoner (agreeably played by 
Keir Dullea, a newcomer). So does a 
wealthy society girl. Kershner’s talent 
for evoking the atmosphere of a location 
within the first shot or two meets a whole 
range of challenges, from the market 
where the young man starts work to the 
private zoo where he meets the girl. 

One striking scene shows the priest 
appealing for funds for a rehabilitation 
centre for ex-convicts at a sedate meet- 
ing of society women. There are no 
tricks here, simply a steady progress 
from establishing long shots to contrast- 
ing facial close-ups. Yet the gulf between 
the priest and the ladies to whom he is 
appealing is instantly obvious. The quiet, 
clean, placid setting is so different from 
the scenes that have gone before that the 
remoteness of this world is conveyed 
more effectively than any amount of 
dialogue could suggest 

Later, when the ex-convict is on the 
run after accidentally killing a man, he 
finds himself in a slum clearance area, a 
gaunt, almost surrealist location which 
exactly matches his desperate mood. 
When he hides at the top of a derelict 
house and wounds a policeman, the 
priest breaks through the cordon and 
we prepare ourself for one of Holly- 
wood’s oldest cliches—the scene where 
A talks B into giving himself up. But 
instead of the anticipated sermonising, 
the priest continues to try to help the 
boy, advising him how to kill the maxi- 
mum number of police before being 
killed himself, and assuring him that 
he'll stick with him through the tear gas 
and barrage to come. By ingenious and 


A Technique New To Features 


bridges gap between fiction and documentary 


BY ALEC GITTINGS 


Priest helps boy trapped by police—unusual 
treatment of old situation 


The gas chamber scene—priest comforts boy 
about to die. (Don Murray, Keir Dullea) 


quite convincing motivation it is the 
priest’s support which causes the boy’s 
collapse. 

The film’s climax is the execution of 
the ex-convict, a long, sustained sequence 
forcefully treated in close-up. (Why a 
similar scene was cut by the censors be- 
fore getting an X in J Want to Live when 
this gets an A without cuts is beyond 
me.) As the boy waits to die in the gas 

continued on next page 





COMMERCIAL FILM BUDGETS: 
£10 or £18,000 


Cine course lecturers discuss 


balance sheets 
? 
Many film units run by industrial concerns 
started as one man enterprises. It is better 
for such a man to be knowledgeable about 
the firm and the problems it has to meet 
and to be trained in scripting and film 
direction rather than to be expert with the 
camera. Later, technicians should be added 
to the unit to undertake production on a 
professional scale 

Thus Gordon Begg, of Imperial Chemi- 
cal Industries Ltd., in the course of a talk 
on organising a company film unit, one of 
a number of lectures given during a three- 
day course for sales executives sponsored 
by Gordon Cameras Ltd., suppliers of cine 
equipment for industry, and reported by 
our sister journal for the commercial user, 
Industrial Screen. 

Discussing film budgets, Norman Vigars, 
Ford Motor Co. Ltd., pointed out that 
“generally a high budget film should only 
be made if the subject has popular appeal 
or is about an important product or part of 
the company’s activities. Lower budgets 
should provide for films with a short life 
or destined for restricted audiences’’. 
Ford have three cost categories for film 
low budget, £350-£1,500; mid budget, 


- 


aoe 


THE TOWER 


ZONAL FILM FACILITIES LIMITED 
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A Technique New To Features—Continued from previous page. 


chamber, anonymous faces peer through 
the glass windows to watch him. 
Throughout the film Kershner has 
selected striking faces among passers-by 
and onlookers for big sudden close-ups 
—men looking through a window at a 
dancer, women in the crowd around the 
house where the boy is trapped. It’s a 
strange technique, rather reminiscent of 
On the Bowery and The Savage Eye but 
new, I think, to a non-documentary 
feature. The effect is to bridge the gap 
between fiction and documentary by 
insisting on the presence of the man in 
the street, an exciting and successful 
device. 

The weaknesses of The Hoodlum 
Priest lie largely in its tendency towards 


triteness. Several characterisations are 
over-simplified. A prominent lawyer 
with a heart of gold seems to have ample 
time to spare to decorate the rehabilita- 
tion centre; a villainous journalist is just 
too dastardly to be credible. But the 
film’s rare sincerity is often matched by 
a vigorous communication of its ardent 
humanitarianism. You'll find yourself 
frequently moved, and you'll be visually 
stimulated almost all the time. And it’s 
the kind of stimulation which is in keep- 
ing with the purpose of the production. 
The lapses into visual obviousness 

for instance a slow dissolve from a 
close-up of the face of St. Dismas on the 
crucifix to a close-up of the face of the 
boy—are exceptional. Try not to miss it. 








£3,000-£6,000; high budget, £15,000- 
£18,000 

John Scott, of Advanced Linen Services 
Ltd., revealed that his company’s first 
films were on 8mm. and cost £10 each. 
Then they produced a 16mm. sound film 
for an overseas exhibition for just over 
£100, and their latest venture is a one-reel 
16mm. colour film, with sync. sound, made 
at a cost of under £500. 

Industrial Screen is to hold its first annual 
industrial and advertising film conference 
at the Royal Festival Hall next month 
(Sept. 7 and 8), when among the subjects 


to be discussed will be an enquiry into the 
potential for 8mm. sound prints. 
Oscar Film for War Office 

A number of copies of Ted Lambert’s five 
part Steering Clear, one of the ACW 1960 
Ten Best (one of the parts, On the Motor- 
way, is included in the programme now 
touring the U.K.) has been purchased by 
the Army Kinema Corporation for use by 
the War Office, and prints have also been 
acquired by a number of road safety 
authorities at home and as far afield as 
Australia. 





GREGORY . DAVID _ ANTHONY, STANLEY 


PECK NIVEN QUINN 


ANTHONY , JAMES 


BAKER QUAYLE DARREN 


in CARL FOREMAN'’S 


“THE GUNS OF NAVARONE“, 


HAMMERSMITH BROADWAY 


LONDON ws. Riverside 874i 
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By IVAN WATSON 





ARGUMENT WITH MY DOPPELGANGER 


** You demand photographic standards far beyond the minimum 
requirements of an average audience. 


I OFTEN HAVE an uncomfortable session with my doppel- 
ganger, that argumentative Other Self who makes it so 
difficult ever to arrive at a clearcut decision about any- 
thing. You weigh the pros and cons of a new camera or 
projector and, just as you're feeling for your wallet, the 
Other Self sneaks up and begins to sow doubts. He turned 
up after the end of a discussion on film steadiness and 
definition the other evening. 

It began with a remark from a local portrait photo- 
grapher who called on me while I was photographing some 
lens definition charts. He said: “I don’t understand why 
so many of you cine people make a fetish of definition 
A cinema audience is interested only in what's happening 
on a screen. If the content of the film rivets their attention, 
the picture quality has to be really awful before they even 
start to notice it.” 

This was a cue for the Other Self to start something a 
few hours later. The (subvocal) dialogue went something 
like this: 

Other Self: “He's right, you know, All those pieces 
you compose about the importance of sprocket feed and 
high definition lenses, the letters in ACW on film perfora- 
tion, claw-to-gate distance, resolution, and so on how 
much do these things ~eal/y matter?” 

Me: “They matter a good deal to the 8mm. man. With 
a tiny format, it’s not easy to achieve a big picture of 
acceptable quality. At home, a 3ft. picture makes no undue 
demands on your apparatus, but when it comes to a 9 
or 12ft. screen in a largish hall, you just can’t afford such 
convenient mechanical and optical compromises as drop- 
in spool loading, fixed focus lenses, and so on. Only the 
best will do.” 

Other Self: “Sorry, I don’t agree. You're rationalising a 
personal interest in photographic perfection. You enjoy 
the challenge of 8mm. You want to prove that, at its best, 
8mm. picture quality can be nearly as good as 16mm.; 
and, no matter how you twist and turn, you know perfectly 
well that anything 8mm. can do, 16mm. can do a whole 
lot better. For any amateur cine man who's really a 
photographer at heart, aiming above all else at the best 
possible definition, 16mm. is a ‘must.” You can argue and 
cajole and produce any evidence you like, you'll never 
convince the 16mm. enthusiast he'll get even passable 
results with 8mm.” 

Mz: “To say you can’t get even passable results is idiotic, 
prejudiced and, I suspect, dishonest. You certainly can get 
far more than passable results, But suppose I accept what 
you say, and 16mm. js all that better. Surely it follows that 
the 8mm. man (who starts at a disadvantage) has a duty 
to his audience to get the best possible results from the 
gauge and to do all he can to produce acceptable pictures.” 
Other Self: “Naturally. But this is a requirement of every 
gauge, if you mean that one should take a certain amount 
of technical competence for granted.” 


You make a god of definition...” 


Me: “But isn’t it particularly applicable to the 8mm. man? 
He may not be able to achieve 16mm. picture quality — 
although I'd like you to see some of the results I get on 
Kodachrome Il — but if he pays scrupulous attention to 
the technicalities you appear to regard as of only minor 
importance, he'll at least make any comparison less odious. 
A film taken with a first-class 8mm. camera, using the 
finest available lenses, and faultlessly projected, will over- 
come some of the inherent disadvantages of the gauge. 
Far too many people who pronounce judgment on 8mm 
have never seen the best it can achieve. Nowadays, 8mm 
apparatus is so plentiful and relatively inexpensive, you're 
likely to run into a home movie show almost anywhere, 
and it’s easy to forget that, for thousands of people, a 
cine camera never was and never will be more than an 
intriguing substitute for the Box Brownie they formerly 
used.” 

Other Self: “You've a point there, certainly. 16mm. is too 
expensive for the snapshot types and consequently one 
doesn’t see so much bad 16mm. photography. There just 
isn’t that amount of it around, But you're still dodging 
the issue. You're back on your hobby horse, trying to 
convince the world that 8mm. is wonderful. We're not 
arguing about that. If you put 16mm. and 8mm. side by 
side on one big screen, the audience would have a chance 
to compare picture quality and, whatever you 3ay, 8mm. 
wouldn’t come out of it very well. 

If Kodachrome II does things for 8mm., it will do as 
much for 16mm., so the quality ‘gap’ remains. But any 
such comparison is usually possible only at gala shows 
and competitions where the gauges are mixed. Put on a 
complete programme of 8mm. films — without suddenly 
reminding the audience of what it’s missing by showing 
a bigger, sharper and brighter 16mm. picture —and the 
audience won’t be conscious of any deficiencies in the 
8mm. image. But you and your definition-conscious cine 
friends will be biting your finger nails, waiting for splice 
jumps, and wondering whether the projectionist has really 
got the picture in focus.” 

Me: “Are you suggesting, then, that it's a bad thing to 
be preoccupied with picture quality?” 

Other Self: Preoccupied, yes. Concerned, no. A preoccu- 
pation like this can become an obsession— a substitute 
for creative film-making. Some of you people ought to 
decide once and for all whether you're cine men or photo- 
graphers. From a photographic point of view, the defini- 
tion of all the narrow gauges is nothing to get excited 
about and, when the 16mm. man boasts of his film’s 
superiority in this respect, he’s really only saying it’s less 
bad than the definition you get from the smallest gauge. 
Remember, in ordinary still photography, the 16mm. for- 
mat is hardly more than an amusing gimmick and, if you're 
going to enlarge the tiny 16mm. negative to a picture 
twelve feet wide, the photographer will simply laugh at 





The list of equipment below is part of our lorge 
selection of used apporaotus. it is not a collection put 
into stock indiscriminately. Quite on the contrary — 
it is bought for people who discriminate—who want 
equipment as good as new, with good servicing 
facilities behind it. R. G. Lewis hire purchase terms 
ore mot connected with any other party and are free 
from the tiresome fluctuations of deposit and interest 
terms of finance organisations. 


8mm. CAMERAS 





Paillard Bolex C.8, {/2'5 fixed focus Yvar, E.R.C 
(excellent condition) P £29 10 
Paillard Bolex 8.8.V.S., {/\-9 fixed focus Yvar, 
variable shutter, twin turret (as new) . 9 10 
Paillard Bolex B.8, {/2:'5 focusing Yvar, twin turret, 
including pistol grip (excellent condition) 10 
Paillard Bolex 8.8.S.L., {/|-9 Yvar and 36mm. [/2:8 
Yvar telephoto, exposure meter (as new) 0 
Bauer 886C, {2:9 Kinoplan, 4 speed, excellent condition 
Eumig Electric ‘R’, {2-9 lens, tele and wide angle 
attachments in turret, exposure meter and case, 
(excellent condition) 
Eumig C3 (black), {/2°7 Kinoplan lens, variable speeds, 
exposure meter, case 
Agfa Movex Auto |, {/!-9 lens, exposure meter, 
E.R.C. (excellent condition) 
Agfa Movex 88L, {/1'9 lens, coupled meter, E.R.C. 
(excellent condition) 
G.B. 624B (old pattern), f/1-9 lens, E.R.C. 
Cine Kodak 8/55, {/2:7 lens (good condition) 
C.B. Tri-Lens Sportster Cc, {/1-9 Serical, critical 
focuser, variable speeds (excellent condition) 
G.B. Autoset Turret, {/!-9 lens, wide angle and tele 
attachments in turret, exposure meter, case (as new) 
Revere Power Zoom ‘Eyematic’, {/|:8 Raptar zoom 
lens, 9-30mm., fully automatic, case (as new) 
Mamiya ‘8’ Model Gill, {1-9 lens, electric drive, 
case (as 


new) 


l6émm. CAMERAS 
Paillard Bolex H.16 Reflex (not V.S.), f/1-5 Pizar, 
pistol grip, case (excellent condition) . 
Paillard Bolex H.16, 25mm. {/1'5 Xenon, rear focuser, 
case (excellent condition) 
Paillard Bolex H.16T, {/1-9 Pizar, rear focuser, Malor 
case (excellent condition) 
G.B. 627B, {/|-9 Super Comat lens, twin turret, |00ft. 
spool loading, case (as new) 
G.B. 603T Autoload, { |-9 Serital lens (good condition) 
G.B. 603 Autoload, single lens {/1:9 Serital, variabie 
speeds 


£160 0 0 
4115 0 0 
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£67 10 
£55 0 


£48 10 


CINE LENSES (8&mm.) 


0Sin. £ 2-5 Mycal for Viceroy 

tin. f 1-9 Dalimeyer ‘D" mount 

Eumicron Wide Angle for Eumig 

65mm. €/1-75 T.T.H. Pelotal wide angie ‘D' mount (as 
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ew) 
38mm. {2-8 Rodenstock telephoto (excellent cond.) 
l3mm. {1-9 Elgeet with coupled meter, ‘D' mount 
624 Wide Angle attachment and case 

624 Tele attachment and case 

Tele Longar for Movex 88L 


CINE LENSES 


Zin. £/1-4 T.T.H. ‘tvotal’ ‘C" mount, inc. finder 
75mm. £2-8 Yvar tele ‘C’ mount 

100mm. f 3-3 Yvar tele ‘C’ mount 

lémm. £/ 1-8 Switar wide angle "C’ mount 
50mm. f 1-4 Switar R/X (for Reflex H.16) as new 
3in. Ampro Projection for 16mm 


ANIMATED VIEWERS 


412 0 0 


ising, complete base, 400ft. arms and splicer, as new 
410 0 


Haynor Viewette (non-animated) 


R. G. Lewis Ltd. 
202 High Holborn 
London W.C.1 


ENQUIRY FORM: 


THE MINIATURE AND 
CINE CAMERA 
SPECIALISTS 


CHAncery 2916 


Piease send me details on 


| 
| 
I wish to Part exchange 
cash/H.P. | 
Please enter your name and address below before posting | 
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My Doppe/ganger.—Continued from previous page 
you when you start talking about definition. One looks 
at an ordinary photograph expecting it to be pin-sharp, 
unless it’s a deliberate soft focus job. But looking critically 
and closely at a kind of petrified image has nothing in 
common to surrendering oneself to a flow of movement, 
rhythm, sound and narrative.” 
Me: “You think, then, that definition is of minor import- 
ance compared with the things that do matter in film- 
making?” 
Other Self: “I wouldn’t say it doesn’t matter at all. Obvi- 
ously you must have standards of some kind, for no 
audience is going to enjoy a dim, fuzzy, out-of-focus pic- 
ture. But their standards aren't high —certainly not as 
high as yours. Look what they'll put up with on TV, with 
never a protest! Some of the Perry Como shows, judged 
by picture quality, have been unbelievably poor, but only 
a few critics have protested. The public likes these shows 
and asks for more. All I'm saying is that people like you 
can sometimes be a wet blanket to many aspiring film- 
makers of limited means. You demand photographic 
standards far beyond the minimum requirements of an 
average audience. You make a god of definition and then 
try to extract it from the smallest gauge.” 
Me: “What, then, do you suggest I should do?” 
Other Self: “Get on with some film-making. . .” 

The debate continues. 


Vive Le Bootlace! 

I NEVER CEASE to wonder at the way we take things for 
granted. Yesterday’s sensation is today’s commonplace, 
and we sit back and wait for the next miracle. It was only 
a short while ago that I was arguing rather fiercely in 
ACW that 8mm. is suitable for public presentation. Since 
then, events have moved swiftly. The people who took 
me apart in print may well have modified some of their 
views. 

If any of them are still unconvinced, I commend the 
report (ACW, July 6) of Mr. W. H. Wicks, Hon. Sec. of 
the British Amateur Cinematographers Central Council, 
in which he describes the Coucou d'Or show in a Paris 
music hall, “Projection was superb, beautifully smooth, 
with never a hitch . . . Clean frames, not a single splice 
showing, every shot dead sharp.” He goes on to say you'd 
know this was an 8mm. show “only from the handsomely 
produced programme.” 

Now Mr. Wicks is no tyro in these matters — he's 
probably seen more 16mm. shows than he can remember 
and, in any case, his official position is such that the very 
last thing he’d want to do is to become involved in any 
gauge skirmishing. So that when Mr. Wicks says the films 
were Offered purely as entertainment in their own right, with 
never a mention of gauge and no excuses, and adds that 
“no excuses were necessary,’ the diehards who still think 
8mm. should be confined to the home ought to sit up and 
take notice. And the thousands of ACW readers who 
wish they could afford 16mm. can take heart from this 
encouraging report of what is possible with 8mm. 

What particularly fascinated me about it was his state- 
ment that “the screen was a comfortable 9ft.” A comfort- 
able 9ft. Nothing spectacular. Nine feet of dead sharp 
pictures. I like the use of that word “comfortable.” How 
many people two or three years ago would have regarded 
9ft. as a comfortable size picture to get from 8mm.? 
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Challenge to the Backroom Boys 


FOR MOST PEOPLE, sound means there can be no choice 
of gauge — it’s 8mm. or nothing, which is just one more 
reason why it’s easy to predict a tremendous future for 
the smallest gauge. Already, industry is using it on an 
increasing scale for demonstration and training purposes. 
So are the hospitals. The next logical step is for it to 
invade the classroom where, despite the number of 16mm. 
projectors, the potentially vast field of audio-visual aids 
has hardly been touched. The introduction of relatively 
inexpensive 8mm. stripe projectors is a certainty; and 
when there are enough of them, you may be sure the 
libraries will not be slow to provide a huge range of 
sound films. 

The one problem to which nobody seems to be able to 
provide even the hint of an answer is: how are we to 
guard against accidental or deliberate erasure of magnetic 
sound tracks? What can be done to restrain the wag who 
can’t resist the temptation to substitute some of his own 
dialogue? Here’s a challenge to the backroom boys 
and a fortune for the man who discovers how to “ fix” a 
magnetic sound track. 


Elementary 


I HAVE the greatest sympathy for the loyal and cour- 


ageous nine-fivers who, I think, have received so little 





dust Answer Any Queries, They Said | 


I WAS STANDING at the back of the hall on 


There beside me was a little man holding 


\ 


The sure way of determining which gauge and equipment suit you best is 

to try them out, as Bristol C. S. did recently with cameras and tripods— 

one more example of the value of belonging to a club. L. to R.: 8mm. 
Agfa Automatic, Bell & Howell 70 E and Newman Sinclair. 


support from the manufacturers. Has nobody in the 
9-5mm. field grasped the obvious and elementary fact that 
the one thing to rescue this gauge is a sensational reduc- 
tion in the price of film stock? Is this impossible? If it 
could be done, thousands of 8mm. people weuld be de- 
lighted and there’d be a rebirth on a vast scale. It would 
be a pity if 9-Smm, is allowed merely to potter along, 
because 16mm. can show it very little in the way of 
picture quality. Kodachrome II on 9:5mm. would really 
be something! 


POO 


WHERE TO SEE 
} THE 1960 TEN BEST 


the club’s Ten Best Night. ““Go on”, they 
said, “put up a display and just stand 
there and answer any queries. It will be a 
piece of cake”. 
the hall with sheets of white card and 
decorated them with frame enlargements 
and production stills, with a few title 
cards thrown in to fill space. Everything 
looked fine, so we opened the doors and 
let the masses in. 

I have come to the conclusion that I 
have one special talent: the capacity for 
acting as a magnet to any moron who may 
be in the vicinity. Within seconds, the 
first of the ‘‘ What’s that?” queries came 
up. The questioner pointed at a still of 
Bill using the H16 with the caption: 
“Cameraman Bill Nesbit using an H16 
camera”. I told him that it was a picture 
of Bill using an H16 camera, and he went 
away quite pleased with the information. 

Next came an aggressive person who 
demanded to know why we were showing 
old films, “this being 1961 and the films 
Ten Best 1960”. I tried to explain that 
they were made in 1960 and thanked my 
lucky stars that this time we had not 
booked them for next spring. The ques- 
tioner said he understood, but went away 
with that expression on his face that we 
have on leaving the camera shop after a 
trade-in. 

I was about to make a smart flanking 
movement on a red-head who had just 
entered when I felt a tug at my sleeve. 
“I’m interested in 8mm.”, said a voice. 


So I covered the back of 


a little box. He proffered it for my inspec- 
tion. A card on the inside of the lid said: 
“For Private Showing Only” 

I returned the box to him with a 
pleasant nod and turned away to answer 
another query, but felt another insistent tug 
at my sleeve. The little man was still there. 
He looked down at his reel of film, squinted 
up at me and said, ‘““What gauge does your 
club work on?” “‘At present we're making 
a film for the local council,” I said oblique- 
ly. He seemed disappointed. So high- 
minded a club would doubtless not consider 
making glamour films for him 

By this time there was a crowd of people 
around the display, and as there was just 
a chance that a couple of prospective new 
members might be about, I drifted 
around. A woman beckoned to me from 
the middle of the throng. I pushed my way 
over to her, wondering what her interest 
was—actress, perhaps, or continuity girl? 
When I got to her I saw that she was 
clutching by the hand a most unpleasant 
looking child. “‘He wants to be sick’’, she 
announced with finality. He was. The 
crowd melted away and I resignedly went 
in search of cleaning materials. Then, for- 
tunately, the lights dimmed and the 
programme began. 

I stood at the back of the hall as the 
show continued and pondered on the next 
committee meeting. What bit of cake, I 
wondered, would they present me with 
next time? 

D. F. TRUEMAN 


WOODFORD GREEN. Aug. 22, 8 p.m. Pre- 
sented by Wanstead & Woodford C.C. at 
Sir James Hawkey Hall, Woodford Green, 
Essex. Tickets 2s. 6d. from F. E. G. Burt, 
‘““Whitecraigs”, 6 Field Close, Buckhurst 
Hill, Essex. 

LONDON, W.6. Aug. 24, 5.30 and 7.45 p.m. 
Presented by London Transport P.G. 
at Albert Stanley Institute, Hammersmith 
Tube Station (Dr. & Picc.). Tickets 
2s. 6d. from L. F. Dennis, 59 Primula 
Street, London, W.12. 

MEXBOROUGH. Aug. 31, 7.30 p.m. Presented 
by Wath-on-Dearne A.C.C. at “The 
Public Hall”, Mexborough. Tickets 2s. 
from F. Fieldsend, 16 Manor Road, 
Harlington, Nr. Doncaster. 

NELSON. Aug. 31 and Sept. 1, 7.30 p.m. 
Presented by Hayhurst’s Camera Shop 
Ltd., at Civic Theatre, Stanley Street, 
Nelson. Tickets free from Hayhurst’s 
Camera Shop Ltd., 56 Manchester Road, 
Nelson, Lancs. 

WESTON-SUPER-MARE. Sept. 4, 7.30 p.m. 
Presented by Weston (Electricity) F.G. at 
South Western Electricity Board, 168 
Locking Road, Weston-super-Mare. Pro- 
grammes 2s, 6d. from Maurice V. Leakey, 
South Western Electricity Board, Weston- 
super- Mare. 

WELWYN GARDEN City. Sept. 5, 7.45 p.m. 
Presented by LC.1. (Welwyn) Recreation 
Club, Camera & Cine Section at I.C.I. 
Plastics Div., Bessemer Road, Welwyn 
Garden City. Tickets Is. from D. P. 
Evans, 19 Elmoor Avenue, Welwyn. 





Your Problems Solved 


Shots in a Marquee 


At a camp I shall shortly be attending, I 
hope to do some filming inside a marquee. 
Is this practicable with colour film and, if 
so, are there any special exposure-meter 
dodges you would advise? —-A.H.S., London, 
N.17. 

In bright weather, a clean marquee on 
open ground (not darkened by trees or 
tall buildings) should let in enough light for 
filming at about f/1-9 on the faster colour 
stocks. The only special precaution neces- 
sary with the exposure meter is to prevent 
it from “seeing” the bright surface of the 
marquee, which would give an optimistic 
measurement of the available light and 
cause you to under-expose. 


Dimming Photofioods 
Is it possible to make a dimmer by fitting 
a sliding clamp to an electric-fire element? 
The lamps to be dimmed are two No. 1 
photofloods.—M.J.S.G., Bristol, 6. 
The hot resistance of a IkW. fire 
element is only about 60 ohms, not nearly 





ACW QUERY COUPON 
Enquiries should be accompanied by a stamped 
addressed envelope and this coupon, which is 
effective for one week from date of this issue 

(three months for readers overseas) 








enough for effective dimming. To black 
out a pair of No. 1 photofloods completely, 
you would need a variable resistance of 
about 1,000 ohms, with a current-carrying 
capacity of 2A. This would be a rather 
bulky and costly affair, difficult (though 
certainly not impossible) to construct 
yourself. 

An alternative is to use a variable 
transformer of the Variac type, with a 
capacity of at least SOOVA. (the a.c. 
equivalent of 500W.). A leading supplier 
(who will send you a price list on request), 
is M.R. Supplies Ltd., 68 New Oxford 
Street, London, W.1. 


Ghosting in Camera 

Can you explain the curious white streaks 
running downwards from the bright parts of 
the picture in this film? It looks as if the 
image has spread during processing, or 
could it be due to some kind of reflection 
inside my camera?—B.B.B., Sheffield. 

Although the streaks are most notice- 
able below the highlights, examination of 
frames in a low-power microscope shows 
that the whole image is affected in the 
same way. This is “ghosting’’, caused by 
light reaching the film, through the lens, 
before it has come to rest in the gate. 

There is, we are sorry to say, some 
mechanical fault or maladjustment in your 
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camera which has altered the phasing of 
the shutter with respect to the claw. The 
gearing may have got out of sync. or 
possibly one of the gears (or shutters) is 
loose on its shaft. Your dealer will know 
what to do. 


Ficodlit Monuments 


Advice, please, on filming floodlit monu- 
ments in colour. My results so far with the 
Bolex C8SL have been very poor, even at 
f/1-4, and I could never get the built-in 
light meter to give a reading.—C.W.S.B., 
Carlisle. 

Floodlit monuments may look bright at 
night, when seen with eyes already dark- 
adapted, but they are seldom lit well 
enough to give a reading on a camera 
light-meter—unless the camera is taken so 
close that some particular highlight 
“fills” the electric eye. Even if you had an 
8 f.p.s. filming speed to double the 
exposure time, the average monument 
would be insufficiently exposed on ordinary 
colour film. 

A satisfactory alternative is often to get 
a good coloured still and film that in the 
titler. This would give better quality as you 
would have far better control. If it is 
essential to get movement into the shot— 
for, say, a fountain—you could try filming 
in early evening; floodlighting is usually 
turned on while there is still some usable 
daylight in the sky. 








PROJECTORS 

We're in a right state this week (or so the 
workshop boy puts it). Practically sold out. 
But we can offer the last few L516 Outfits 
complete, checked, and overhauled at €55/-/-, 
Summer Sale or something. Buy now and 
save some money Also two only L5!6’s, 
pretty well complete, but dismantied, €30/-/- 
each. Advice free! Also one only 8. & H. 
62! Amplifier complete and O.K., €16/-/-. 


CAMERA(S) 


Bell and Howell 624EE, Autoset. Complete 
with case and wrist strap. Previous owner 
ran twelve feet of film through it then decided 
he'd prefer a scooter. Terrific buy this at 


£26/10)-. 





(H.P. OF COURSE—LISTS AVAILABLE. 


Right now we're repairing cameras made in Japan, America, Germany, Switzerland, England, 
France and Russia. When things don’t go according to plan, we continue to talk to them in good 
old basic English. This seems to work very well. It doesn’t prove anything of course except that 
(Unlike the United Nations.) we can 


REPAIR ANYTHING! 


PROJECTOR SPARES 


Lots of bits and pieces for L516 machines. 
Cams 10/-, Claws 25/-, gate runners fixed and 
sprung, 12/6. Brand new claw boxes, complete 
€3/10/-. Service kits containing all che hor- 
mones and things necessary to revitalise tired 
L516’s at €3/-/- and £1/16/-. 


LENSES 


Pullin (Debrie) 3° f/1-6 coated, £6/-/-. 

Pullin (Debrie) 2” f/1-6 coated, €5/10/-. 
Victor 2” f/1-6 coated, £4/10/-. 

Danson 2” f/!-6 coated, €4/10/-. 

(Aliso quite a number of 35mm. projector 
lenses, F.L., from 5” to 7”.) 


S.A.E. PLEASE) 


BURGESS LANE & CO., THORNTON WORKS 


THORNTON AVENUE, CHISWICK, W.4. (CHI! 5752). 


PROJECTOR LAMPS 


L516. Special Offer for Summer Season, 
ie., June, July, August only. 3 L516 
Lamps for Price of two, 40/-. (Plus others 
on the List.) 


WANTED 


16mm. Sound Projectors, 8mm. Cameras and 
Projectors, Lenses. More of this sunshine 
Odd quantities of Projector Lamps, Spares, 
etc. 


SITUATIONS VACANT 


Yes, honestly! Unusual we know, but we 
need both experienced camera mechanics and 
youngish men with the ability and willingness 
to train as camera and projector mechanics. 
if you're interested in the idea, ring Mrs. 
Spencer and she'll put you in touch with the 
boss. (He's really quite human !) 
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Making a Start 


A SERIES FOR BEGINNERS BY H. A. POSTLETHWAITE 





HOW FILTERS HELP 


A FILTER IS something which is put in 
front of the lens to modify the character 
of the light reaching the film. Most 
filters are of dyed glass, but some consist 
of a piece of coloured gelatine sand- 
wiched between two pieces of very thin 
plain glass (it is possible to use the 
gelatine alone); there are even some 
filters which do not appear to be 
coloured at all. 

The first thing to remember about a 
filter is that it does not add colour to the 
light reaching the film. What it does is 
transmit freely light of its own colour 
but hold back—to a greater or lesser 
extent, depending on its density—light 
of other colours, particularly those 
colours at the opposite end of the 
spectrum. For example, the yellow 
filter often used with black-and-white 
film does not materially alter the bright- 
ness of yellow objects in the scene but it 
absorbs light from non-yellow objects, 
having its maximum effect on the blues. 
This is why it is so often used to bring 
out the clouds in a scene. The clouds 
themselves are hardly changed, but the 
blue sky behind them is darkened, so 
that they stand out. 


Correcting Skin Tones 


If you want the sky to look even 
darker on black-and-white film—say for 
a dramatic storm scene—you can use an 
orange filter, or even a red. Another 
application of an orange filter, this time 
making use of the fact that in darkening 
other colours it seems to brighten 
things of its own colour, is for making 
freckles less noticeable in a close-up 
Yet another use of a filter is to correct 
the colour sensitivity of a particular 
black-and-white emulsion. The red 
sensitivity of a panchromatic film may 
make lips or perhaps a sunburned face 
look too pale; a yellow-green or green 
filter will help put this right. 

Basically, then, a filter is a device for 
brightening objects of its own colour 
and darkening objects of the opposite 
colour. These effects are summarised in 
Table I. 

Because it prevents some light from 
reaching the film, a filter usually calls for 
an increase in exposure. How much 
depends not only on the filter but also on 


the particular film in use. The yellow 
cloud filter which is all you are likely to 
need in the early stages has a fi/ter factor 
of x 2—meaning that you must double 
the exposure by opening up by one stop 
Similarly, if the orange filter used for the 
freckles had a factor of 5 you would 
need five times the exposure, or 2} stops. 

These are corrections to be applied to 
the reading indicated by a separate ex- 
posure meter or a built-in meter of the 


TABLE I 
Filters with Black-and-White Film 


MAIN EFFE Ts 
Lightens Darkens 


Orange, Red Blue 
Orange, red Blue, green 
Yellow Blue 

Yellow, green Blue, red 
Green Green Red 
Biue Blue Red 
UV Sky (at high 

altitude) 

Uniformly 


green 


Yellow-green 
orange 


yellow 


Neutral density 

usual type. They do not have to be 
applied on those cameras (e.g., certain 
Bolexes) which have their light meter 
behind the taking lens and thus com- 
pensate automatically for whatever 
filter is in use. 


If you are tempted to experiment, 


there’s no need to buy a whole set of 


glass filters. Buy instead 
squares of gelatine filter, at about 
2s. 6d. each. Put the gelatine into a 
folded piece of paper to form a sand- 
wich before cutting it to size 


expensive 


never 


TABLE IU 
Filters with Colour Film 


FILTER 


USES EFFECT ON SPEED 
Type A film in Reduced } stop 
daylight 


A-to-D 
(Wratten 
D-to-A 
(Wratten 


Type D film in 
artificial light 
(eme rgen y 
only) 


Haze or . 
bli 


Reduced | stop 


Negligible 


x 
€ 
sh 

ug 


weather or in 
heavy shadow 

Reducing film 
exposure uni 
forn 


Reduction 
according to 
density 


I density 


touch the surface of the gelatine with 
the fingers—and use tweezers to fix it in 
the front of the lens mount. 

With colour film, very lightly tinted 


filters can be used to modify light that 
happens to be “‘warmer”’ (more yellow) 
or “colder” (more blue) than normal 
sunlight; but these are mainly for the 
expert who measures the colour tem- 
perature of the light and selects a filter 
to fit. For everyday filming in colour, a 
kit of two filters will suffice; a haze, or 
UV filter, for use when the light is very 
blue (at the seaside, in high mountains, 
on a dull day, or in heavy shadow) and 
an A-to-D filter, such as the Wratten 85, 
to enable colour film made for artificial 
light to be used in daylight (Table II). 

The haze filter, often colourless, does 
not require any increase in exposure; 
you set the aperture as if it were not 
fitted. It works by cutting down the 
ultra-violet content of the light, which is 
invisible to the eye but does affect the 
film. The Wratten 85 A-to-D filter 
reduces the speed of the film by two- 
thirds of a stop. Thus, film rated as 
ASA16 in artificial light becomes ASA10 
when used with the filter in daylight. If 
you hold an A-to-D filter to the eye, the 
scene will appear yellowish. This is how 
it would appear if the light from the sun 
were replaced by photoflood lamps, 
with which, of course, type A film is 
designed to be used. 


Mid-Day Moonlight 

If you expose type A film in daylight 
without the filter, the resulting picture 
would be very blue—much too blue for 
realism but useful now and again as a 
special effect. For example, in this way 
you can shoot a moonlight scene in sun- 
shine, stopping down by two stops to get 
a convincing amount of shadow into the 
scene and filming into the light. At a 
pinch, the excessive blue rendering of un- 
filtered type A stock may enable you to 
correct the excessive yellowness of sun- 
light late in the day. 

There is another filter (Wratten SOB, 
and blue) which enables you to film in 
artificial (photoflood) light on colour 
film designed for daylight. This, how- 
ever, requires an exposure increase of a 
whole stop (i.e., ASAIO film must be 
treated as ASAS) and is recommended 
only for emergency use. For work in 
artificial light it is much better to use 
type A film. 

Both the UV filter and the Wratten 85 
can be used with monochrome film. The 
UV will make little difference to the 
result, and does not require an increase 

continued on page 240 
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Coliector’s Corner 


BY KEVIN BROWNLOW 








BECAUSE of the scathing remarks about 
English silent films that appear in this 
column, several readers have written to 
ask why pictures made over here were of 
so much lower a standard than those of 
America, France, Russia or Scandinavia. 
E. Temple Thurston, the author of The 
City of Beautiful Nonsense, several of 
whose stories were filmed by Hepworth, 
gave one answer in an interview with 
Motion Picture Classic, in 1926: 


“The American films are so infinitely 
superior to the British that I don’t wonder 
at the state of things here and the poverty 
in English film circles. English producers 
never really studied the thing. In the main 
they are made up of cheap photographers. 
Not one that I can think of has the faintest 
conception of what a story is, let alone of 
how to fell it when he has it. All they want 
to put on 18 pretty pictures. 

“In story telling a certain approach of 
mind is necessary, lacking which one is 
unable to tell a story well. The English 
film people don’t begin to have that talent. 
I might compare the British film producer 
with a taxi driver. The only viewpoint in 
life that he has—and it is perfectly right 
and norma! for him—is a fare, a paying 
passenger. The British producer has his 
eye only on fares. And the English author’s 
attitude is equally culpable, his is one of 
lucrative indifference. ; 

“He knows that it won't affect the sales 
on the production of his work and doesn’t 
as a rule even go to see its production— 
possibly because he might be ashamed of 
Ang 


The English fan magazine Picturegoer 
was equally critical about British pic- 
tures. This extract is from a 1926 issue: 


“One of the worst arguments for 
British films in the past has been—the 
British film! That painful fact must be 
perfectly obvious to any but a blind and 
bigoted patriot. In spite of the far too large 
percentage of rubbish that undoubtedly 
emanates from the other side of the 
herring pond, one of the best arguments 
for the American film is, quite often, the 
American film.” 


The Baffling Phenomenon 
of British Silents 


Many of the cinema’s finest technicians were British and yet... 


The English pictures of the 1920s form 
the basis for the mental picture most 
people have touay about silent films; 
they were crudely photographed, the 
directing and acting were on the level of 
a cheap revue, they exploited star names 
who frequently hadn’t the faintest 
glimmer of histrionic talent, and they 
were usually very, very boring. 

Some historians go as far as to 
attribute this to the theory that the 
English just haven't got it in them to 
make first-class films. But this is non- 
sense; many of the cinema’s finest 
technicians were British: Herbert Bren- 
on, and Rex Ingram, Charles Rosher, 
Rupert Julian, Albert E'. Smith, David 
Smith, J. Stuart Biackton, Charles, 
Brabin, Chaplin, of course, Donald 
Crisp, Edmund Goulding, John S. 
Robertson, Frank Lloyd, Larry Trimble, 
Tom Terriss, Wilfred Noy, Charles 
Bryant. . . . But what’s so significant 
about this list is that all these men 
worked in America. 

The hard fact is that the British film 
industry never contributed anything 
worthwhile to the silent cinema. Friese- 
Green invented a motion-picture appara- 
tus, certainly—but would the cinema 
have remained undiscovered if he had 
not? What effect did his invention have 
on men like Latham and Edison? 


ABOVE: “Authentic” 
Indian interior in a film 
remarkable for its 
attempt at spectacle 
“Emerald of the East” 
had a climactic scene in 
which soldiers were 
lined up on the parade 
ground to form the 
letters GVR. 


LEFT: Foreign spies dis- 

turbed at work. From 

the British silent “Luck 
of the Navy”. 


The film industry over here never 
advanced beyond the atmosphere of the 
barns and glasshouses where it started 
in the 1900s; it never outgrew the boyish 
amateurism of those early days when a 
strip of film with pictures on it was 
regarded as a miracle. And the film 
industry’s chiefs never regarded the 
cinema as having any more potential 
than that of a slightly superior fair- 
ground entertainment. To them, the 
word ‘arty’ was the ultimate in critical 
invective. No producer thought in terms 
of anything artistic—and they never 
dreamed that it was necessary for a 
director to be an artist. 

But then the English have always had 
an inherent distrust of the commercial 
artist. Great artists they will eventually 
accept wholeheartedly—an Elgar, a 
John, an Epstein; but their distrust 
verges on contempt for anyone less 
outstanding. 

So the directors of those days were 
seldom the right men for the job. 
Sometimes, studios would import stage 
producers in the hope of securing some 
sort of tone for their films, and thus 
attract what they termed the right type 
of people, but all they achieved was a 
more transparently stagey picture than 
before. 

(continued on page 240) 
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NEWS FROM THE CLUBS 


BOURNEMOUTH & NEW FOREST C.cC. have hit 
on an ingenious way of persuading the less 
expert to submit films for club showing. 
They have held a Worst Film competition, 
and found the experiment a most gratify- 
ing success. The “winning” film was about 
rather difficult-to-follow show jumping, 
which left the audience uncertain which 
way they were facing. 

Not caring, perhaps, to rely too much 
on the contestants’ readiness to laugh at 
themselves, the club also invited members 
to make ghastly films specially for the 
competition. This could be a dangerous 
experiment, for absurdities that are really 
funny (e.g., the Oscar-winning The End) 
are rare, but certainly it helped to make 
the evening go with a swing 


Singled out from the essay in the 


abstract drawn on film (one shudders at 
the thought of this), a skit on cine club 
facilities, Do-It-Yourself instruction and 
advice on story film making was a film by 
Mr. and Mrs. J. Biss and D. J. Blundell 
allegedly surveying the facilities offered 
for relaxation in Bournemouth. Heralded 
by air raid sirens and opening in a 
cemetery, it presented rain-swept vistas, 
with thunderstorms and the chimes of Big 
Ben made more cacophonous by flutter 
and wow. (G. M. Lawrence, 9 Ridge Way, 
West Parley, Forndown, Dorset.) 


Welcome to a new group, SUNSET F.U., a 
rather odd name for a club whose mem- 
bers range in age from 16 to 22; but they 
say that they sincerely hope that their 
youth will not deter older folk from 








Making a Start 

continued from page 237 
in exposure, but it may be useful to pro- 
tect the lens from spray or moisture in 
the air. The Wratten 85, with an in- 
crease of 1} stops, will have much the 
same effect as a yellow filter 

Yet another type is the neutral- 
density filter. This is for use, with either 
monochrome or colour film, when the 
light is so bright that it demands a 
smaller aperture than is provided by the 
camera lens; e.g. f/22 when your smallest 
stop is f/16. The filter, which is grey, 
does not affect colour or tonal render- 
ing. However, when the scene is ex- 
cessively bright it will often be possible 
to manage without it by changing the 
angle of view so that the lighting is less 
direct. With monochrome film, the 2 
yellow filter may solve the difficulty 

* . . 

To change the subject: there will be 
occasions when there is too little light to 
give a reading on the photo-electric ex- 
posure meter, or the electric eye signals 
that you mustn't expose. This is where 
the slow filming speed of 8 f.p.s. is use- 
ful—it is in fact the sort of occasion 
when it is employed most often—but if 
you haven't that facility, and the scene 
attracts you, take a chance with your 
biggest aperture. The result will be 
under-exposed, but quite possibly usable, 
particularly if it contains some high- 
lights. For example, in an interior with a 
few lamps in the background, figures 
may appear in silhouette but neverthe- 
less be clearly recognisable, and the 
scene will serve as a foil to other scenes. 

It is seldom possible to get a meter 
reading on night scenes of illuminations, 
neon signs or fireworks. Here again, 
with colour film (and Daylight or Type 
A will do), shoot with your widest 


aperture. If possible introduce people in 
the scene; those standing close to a 
bright lamp or brilliant firework will 
probably be well lit, and others will 
appropriately appear as mysterious 
shadowy figures. You must expect a 
certain amount of waste when filming 
fireworks, so shoot generously. Sparklers 
can be very effective and can of course 
be filmed indoors. 

The faster films now available make 
night filming in colour easier, but 
remember that, being more sensitive to 
light, they can be fogged more easily. 
Take particular care in loading and un- 
loading the camera and in changing 
8mm. round for its second run. 

(Next week: TWELVE DO'S AND DON'TS.) 





Collector’s Corner 
continued from page 238 
Towards the end of the silent days, in 
a last ditch attempt to gain some degree 


of international prestige, the British 
studios imported a large number of 
foreign technicians, among them E. A. 
Dupont, Richard Eichberg, Geze von 
Bolvary, and Arthur Robison. Yet 
somehow, nothing these men did over 
here could be compared to their work in 
their own country. They continued the 
trend that began when Paramount 
opened studios here in the early twenties ; 
despite the presence of top-line Ameri- 
can directors, the films were not nearly 
as good as they would have been had 
they been shot in America. 

During the thirties, Sidney Franklin, 
Ralph Ince, Raoul Walsh and Albert 
Parker worked on British pictures. And 
again the results were inferior to their 
American work. Al Parker attributes 
this to the lack of enthusiasm of the 
British technician, although he admits 
that he personally was involved in quota 
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joining. Certainly they are keen: they 
meet twice a week (Mondays and Wednes- 
days); the winter programme has yet to be 
fixed. They have completely redecorated 
an old shop which has been lent them and 
have installed a lighting system based on 
photofloods. Rails carry overhead lighting, 
and there is a 12ft. boom for carrying a 
lamp for backlighting and/or a micro- 
phone. (R. Caller, 103 Malling Road, 
Snodland, Kent.) 

Relatively new, too, is DELTA A.F.P., who 
are now at work on an 8mm. science 
fiction thriller, The Invaders, involving 
space ships and the destruction of a 
planet, and providing a challenge for the 
special effects department. Some useful 
material was shot when the group accom- 
panied the local T.A. unit on manoeuvres. 
The 9°5mm. section is completing the 
script of a horror film, and expects to 
begin shooting next month. Both films will 
be striped. (H. Nadler, 5 South Mesnefield 
Road, Lower Kersal, Salford, 7, Lancs.) 

For a scene in Capture of Walter 

Schnaffs, a war adventure film, CRAWLEY 
F.u. & c.c. will use over fifty players and 
the town band, and the local tape record- 
ing club has been invited to produce on the 
spot recordings. The second unit is 
shooting a comedy about the art of wine 
making learnt from TV. (L. Jones, 
Shangri-La, 34 Cheyne Walk, Horley, 
Surrey.) 
LIVERPOOL A.C.A. CINE SECTION played a 
significant part in the Liverpool Show by 
presenting films each evening in the 
Photographic Marquee. A large quantity 
of thick black polythene suspended from 
wires across half of the tent effectively cut 
down the light, which wasn’t all that 
glaring, anyway, for the show was swept 
by storms, ensuring a large audience 
almost all the time. 

35mm. slides were put on in between 
club and members’ films in 8mm. and 
16mm., a stop gap service they also per- 
formed when splices were being repaired. 
No sound accompaniments were at- 
tempted, mainly because there was ample 
provision of continuous taped background 
music, which happily fitted in well enough 
with the visuals. A number of enquiries 
about membership were received, and the 
club hope to see some new faces at their 
Tuesday meetings. 

Just now they are engaged in making a 
portable projection booth—portable be- 
cause the club rooms are quite often used 
for exhibitions. Made of hardboard and 
hinged wooden laths, it is furnished with 
five glass ports and two hinged tables for 
projectors and recorders. (J. G. Hincks, 
36 Court Hey Avenue, Liverpool, 14.) 





quickies (“doghouse pictures”, as he 
calls them). But Charles Rosher, doyen 
of the brilliant artist-craftsmen of the 
silent days, has no criticism of the 
English film-makers, and adds that he 
enjoyed working here tremendously—as 
did Arthur Miller, who shot Three Live 
Ghosts in London in 1921. So this 
baffling phenomenon remains unsolved. 
But it’s a trend that continues even 
today. 
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Bay WALTOR MOVIE FILMS 
i. te show at heme. -| 


a 
lémm. 95mm. 8mm. 








For full details of hundreds of 

wonderful films please send 44d 

S.A.E. for the Walton Home 

| Movie Catalogue WALTON 

etc. | FILMS are obtainable from your 

| dealer or from 

WALTON ee. 282 Kensington High Street, 
Leadon, W.! Western 6445/6 
—Trade and ane Enquiries ehways weleeme— 











LATEST MARK 3 RECORDER 
Coated f/I-9 lens, variable iris, 2 and 16 
frames per sec. 3 speed shutter. Takes 
16mm. film in magazines. Complete with 
magazine. BRAND NEW 

OUR PRICE £4/0/0 


Spare magazines 10/- each 


GAS 16 mm. GUN CAMERAS 
Magazine loading, |6 f.p.s. Zin. (/3°S lens (fixed 
focus), 24 volt. Complete with magazine. 
OUR PRICE NEW 45/- 

(Post 3/-) 

Spare New Magazines | 6/-. 


G.45 6mm Hand Operated, magusine loading 
TITLING UNITS. NEW 45/- 


Empty Siemans Soft Mogasines 
SOft. Reloads Medium Pan 
100ft. Spools Fast Pan 

Empty Kodak | Magazines New 


NEW NW PROJECTOR “LAMPS 
GREATLY REDUCED 
500 w., 


110 voit, for L516 3 for 25/- 
750w. 100v., for Debrie 12 


Post 2/6 
750w., | 10v., for Bell-Howell ai 0 
! . |10v., Bell-Howell ai ss 
« 110v., Pre-focus 12 
200w., | 10v., Prefocus 12 
100w., 30v., for Specto 1e 
Postage 1/6 extra 
GB. L516 PROJECTORS 
Sound-Silent, 500 watt 230v. A.C./D.C., 
arms. 1!2in. speaker. OUR PRICE £55 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 652! 


| ,600fc 











Uniess you heve experienced 
the sound produced by this 
schentificaily designed column 
speaker you cannot imagine what 
& fantastically satisfying effect 
can be obtained through your 
equipment. Used singly or in 
pairs these wnice are the finest 
of their type in the world 


Price 12 gns. 


CAMERAS & LENSES 


SALE BOLEX B8&L &mm . y 8 
‘ " ind the 


4H 
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BELL & HOWELL 603T TWIN TURRET 
! 4 | ‘ r 
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4 n nt nse 
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Simm. EMEL. THREE f F theo eng 
ng . vs cag as I 
fi ox A BAG 


BELL & HOWELL 624B f 19 i 
Cima D& f £15.10.0. Kodak g 
i 0.0 anon Eight n & 
io 0. Bau FIOS P 
nN e. I g P&M fr 
City A i t 
BOLEX Hi6éM £18 LYTAR 
Murra \ ey Drive, G 
BELL & HOWELL 8mm. VICEROY 
j y Serital lenses r 
l the ase, £5 D 
n Kings 199 


PROJECTORS 


MURRAY'S OF GLASGOW, 5S ‘ arge 

Cine Dealers, maintain a re » 

jector Magnet sound on l6mn Be 

ri Bole r 8mm. (Cirse r Der 
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noriser complete, £65. Mura 
7.6. Haynor &mn 
6. New Bell & H 
gus, &mm it pr 
war 1. High par 


SPECTO95 
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RECORDERS & RECORDINGS 


G L. ASGOW 


in 


16mm. 500¥~. M 


MURRAY'S OF 
Cine Dealer pe 


MURRAY'S OF GLASGOW, Ss 
Cine Dealers, can supply by returr 
ACC ESSOTyY 
L516 OWNERS w. boxed la 
for 25 r tf d nboxed., t 
post paid. 3 Milton Street, Dert 
FOR SALE COMPLETE 16mm. B/W DE\ UNIT 
PV¢ t * ik a” wik 4’ 6” his ‘ £100 
Offer NORTH ¢ 








FOR 
ALL 
CINE 
AND 
PHOTO 
EQUIPMENT 


ptokin 


READING & OXFORD 


357 OXFORD ROAD 100 ST. ALDATES 
READING OXFORD 
Tel.: Reading 54746 Tel.: Oxford 43731 








Announcing .... 
The CINE SHOP 


of the future is 


OPEN NOW 


London’s most up-to-date Cine 
Centre is a place of great interest 
that you MUST VISIT. 


All the Leading makes of cine equipment 
and accessories -new and secondhand. Mail 
Order as well - Lists available on request. 


DIRECT PHOTOGRAPHIC SUPPLIES 
LIMITED 


224 EDGWARE ROAD - LONDON W.2. 
Telephone AMB 4427/8 








EXPRESS DELIVERY 
OF 8 & |6mm. GEVACOLOR, GEVAPAN, AGFA 
COLOR KODACHROME 9-5mm. GEVAPAN, 
P.C.F. & S.X. 30 DAYS TO PAY OR ON EASY 
TERMS, NO POSTAGE, POST PAID ORDER 
CARDS SUPPLIED. ALSO STILL COLOR 


LORELL PHOTOGRAPHIC SERVICES (CW28) 
NEW MILLS, STOCKPORT, CHES. 











VICTOR MORRIS OF GLASGOW 
No deposit—28 weeks to" pay—S°., charge 
CALL TODAY—-YOURS TOMORROW 
CINE or STILL 
343 ARGYLE STREET, GLASGOW, C.2 
CENtral 6958 








FILM HIRE 
SERVICE 


8mm e.. ayo 
8, CITY ROAD 
March, Cambs. 














242 


MISCELLANEOUS 


MURRAY'S OF GLASGOW, Scotland's 
Cine Dealers, maintain their own mobile 
unit. Fully equipped demo ation theatr 


DUPLICATING, Shorthand ping (MSS/ Tapes) 
translating. Mabel Eyle 0 Beaconsfield Road 
London, N.11. Ent 3824(T/C) 


FOG, MIST, SMOKE eff 
less. Trial 7/6. Working quan 
Gibson Ltd., St. Ann's Road, Harrow, Middx 


THE CAMERA SHOP, John Davis. Bognor, offers 
full cine services, editing, titling and copying of 8mm 
l6mm. and 9-Smm. Qi t 


Mathon . without 
tion. 40 Station Road, Bognor Regi 
(T/C 2) 


BOOKS & MAGAZINES 


“BUILD YOUR OWN PROJECTOR” (12/6) 
Adapting 200B to Sound” (3/-). “Converting Koda 
scope “C’"’ (3/6); Special offer, all three for 15 
1,725 London Road, Leigh-on-Sea 
CINE TITLING, by John Daborn 
himing cine titles, stressing the 
lettering styles and other artistic values 
new lettering method Novelt trick ork, and 
inimation are included wh hints and tips are based 
on first-hand experience f-tone illustrats 
112 pp. 64 « 4fin., pri 


largest 
projection 
¢ availabie 


White, dense. harn 
es cheaper. Rumney 


»*bliga 


Phone 3877 


Cineluxe Essex 


The technique of 
of design 
and explaining 


importance 





ARE YOU REPLYING TO A BOX 
NUMBER ADDRESS ? 
BE SURE YOU PUT THE 
CORRECT NUMBER ON 
YOUR ENVELOPE 





BOO WEUL4L IS) 


CHOOSING AND USING A CINE PROJECTOR, 
by Edwyn Gilmour, explains the function of each 
part of the projector, thus helping in the selection of a 
mode! most suited to individual requirements 
Describes the models availabic, ‘heir care and main- 
tenance as well as the actual screening of films. Line 
Illustrations. 129 pp. 6} « 4jin., price 3/6 


CHOOSING AND USING A CINE CAMERA, t 
Edwyn Gilmour. A guide to choosing a camera fron 
the bewildering array on the market. Each mechanical 
feature is described and its function explained. Also 
covers hire purchase and guarantees, accessory lenses, 
exposure meter systems tripods care of the camera 
and a glossary of terms. Lire illustrations. 124 pp 
6) « 4jin., price 8/6 


EXPOSING CINE FILM, by Brian Gibson, F.1.B.P 
The basic principles of exposure determination for all 
users of cine film from the inexperienced to the 
advanced worker. Covers film emulsions, filters, 
colour temperature, shutter mechanisms, lenses, 
exposure meters. Line illustrations. 128 pp. 6} « 4fin 
price 8/6 








Holidays in the sun. . . 
Capture them for the winter months with an 8mm 
movie camera and remember your holiday the whole 
year through 
8mm. Cameras in Stock Eumig Electric £38.6.3 
Keystone K25 £21.5.11. Bell & Howell Aucoset £42.7.9 
Baver Electric eye 88F £47.10.7 

Bell & Howell Autoset 3 £76.0.4 
Admira 8F £24.16.10 Many more to tg from 

Industrial Service Dealers 
RANK PRECISION INDUSTRIES” ‘LIMITED 
manufacturers of BELL & HOWELL cine equipment 


Equipment Limited 
Tel.: BlAckfriars 6287 and 9044 
172 CHAPEL STREET - MANCHESTER 3 


Amateur Cine World 


WANTED 


MURRAY'S OF GLASGOW 
Scotland's largest Cine Dealers will purchase for 
cash or part exchange your present equipment 
Terms available. Write, call or phone for better 
service and gnergneee satisfaction 
MURRAY LTD.., 
THE ‘CAMERA CENTRE. 
146a QL EEN STREET. GIL —* Cc. 
elephone: CENtral 
SCOTL ANDS LARGEST CINE DEAL ER 


August 10, 196 





WANTED: SURPLUS CAMERAS, enlargers, cine 
cameras and projectors; photographic equip. of every 
description, surplus and outdated film and paper 
large or small quantities. Phone, write or call 
Spears (Dept. A), 14 Watling Street, Shudehill 
Manchester; phone BLAckfriars 9432 (5 lines) 
Bankers: Midland Bank Ltd 

WANTED: SECOND-HAND BOLEX and other 
cine equipment. Highest prices. Burlington Cameras 
Ltd., 25 Burlington Arcade, London, W.1. HYDe 
Park 0040 

SCOTLAND'S LEADING CINE DEALERS require 
Top quality Cine equipment for Cash. Highest Part- 
Exchange allowance on your present equipment 
Excellent Hire Purchase Terms available. CHARLES 
FRANK LTD Saltmarket, Glasgow, Phone 
BELL 2000 

on PERFORATOR WANTED to 
15/-. Frost, Perivale 2895 


hire for 2 days 


8mm. TITLES 


Colour or B. & W. 1-5 words 7/6 Additional 
words 6d. each Delivery |0-2!1 days * Choice 
of 7 styles 
Send fer illustrated cotategue for full details 


MOVIE TITLES 


DEPT. |, 21 ELM ROAD, LEIGH-on-SEA, ESSEX 

















Credit Terms Approvals 


A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 
Part Exchanges 


Open until 6 p.m. Saturdays 





* 


| ,600ft. Reels, 
Hide Cases, lined 


“Screen curtain’ 


£60 “‘Ross”’ 


2 speeds, 
9imm. Pathe Son 
Pathe ‘‘Aurator’ 








94mm. Silent Films, 300ft. each él 
l6émm. Talkie Films (secondhand) €3 
l6émm., 


9ymm. Camera Films, 3 in tins éi 
Microscope, 4 lens, great fun &é 
2 open close electric motors 

Amaze your friends ! £6 
Secondhand Cameras, Projectors. Write Wants. 
t6mm. Finest Kodak Special 
l6mm. Ensign, {/2°8, |00fc 
8mm. Paillard Bolex, {28 
Binoculars, new 
t6émm. finest quality U.S.A. cameras 
singles, 


, sound to films 


86 Accrington Road, Blackburn - Back King’s Arms Arcade, Morecambe 


‘sSNIPS”’’ 


soiled 4for é1 


545% Bin 


£175 
£35 
£36 


é3! 
““*Ross’’ £ 1-9, 
50ft. Self-portrait, full of detail £36 
Talkie, fine £36 
€25 


E.GORSE 
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THE ADVERTISEMENT ae 
AMATEUR CINE WORL 
46-47 CHANCERY LANE. 
W.C.2. 


To: 
LONDON 


CLASSIFIED ADVERTISEMENT ORDER FORM 


per word you can make known your personal or trade cine requirements 
CINE WORLD for 
I would like it to appear under the 


Please insert my advertisement in AMATEUR 
with issue dated 
require a box number. Remittance for s. 


insertions, commencing 
heading. I do/do not 
d. is enclosed 





PLEASE USE BLOCK CAPITAL LETTERS 
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Advertisements for issue dated August 24th. 
must be received by first post on August 14th. 




















Published by the proprietors Foumtain Press Ltd., 46-47 Chancery Lane, 


by Hunt, Barnard & Co., 
Agents for South Africa ; 


Ltd., 


at.the Sign of the Dolphin, Aylesbury. 
Central News Agency Ltd 
foundland by magazine pest. 


Londoa, W.C.2. Telephene: 
Bucks 
Gerdon & 


(London Agents Gotch Ltd.). 


Chancery 1411 (ten lines). Printed in England 


Agents for Australia and New Zealand: Gordon & Gotch Ltd 
Registered for transmission to Canada & New- 
The title, Amateur Cine World, is registered at Stationers’ Hall, London 














MUST BE x 








AGFACOLOR 8mm and 16mm REVERSAL CINE FILMS 
for super sharp movie making. The film that has set new 
standards of scintillating sharpness, crystal clarity— 
Agiacolor cine film . Fast speed . Optimum definition 
Accurate colour rendering under all conditions . For 
colour-true movies it's Agfacolor of course—the name 
that means the finest in colour film. Because of its superb 
qualities. Agfacolor cine film does not over-emphasize 
individual colours, but provides a wonderfully harmonious 
true-to-nature blend. 

AGFACOLOR CT 13 for daylight use. 13° DIN/16 ASA 
AGFACOLOR CX 16 for artificial light. 16° DIN/32 ASA 
Double 8 mm 25’ spools to give 50’ of 8 mm finished filn 
For all standard types of 8 mm cine cameras £1.7s.8d, 
Single run 8 mm Movex cassette. £1.1s.0d. Double 8 mm 
100’ spools for Bolex H8 cine camera £4.14s.9d. 16 mm 50’ 
standard spool £2.2s.9d. 16 mm 100’ standard spool 
£3.13s.1d. 16 mm Siemens £2.6s.3d. Prices include cost of 
processing. Agfacolor CK 16 only available in double 8 mm 
pack at the present time. 

for better looking movies—look to agfacolor 
FAST SHARP - BRILLIANT: NATURAL 
FREE! 48-page booklet on Agfa products and fully informative 
booklet on Agfacolor films. From your dealer or write: Dept. 
AGFALTD- 27 REGENTST- LONDON SW1- REG38581/4 


*Regd. Trade Mark 
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If vou want the finest 
electric-eve 8mm. vou 


é 
can obtain — buy an 


AUTO CARENA 


Perfect movies in living colour and black and white indoors 
and outdoors are yours with the new, smartly-styled 
AUTO-CARENA 8mm. Fully Automatic electric-eye 
camera. You'll take breath-taking pictures with your very 
first roll ' That's because the AUTO-CARENA has 
every advanced feature designed for the 8mm. camera 
plus the ease and simplicity of foolproof electric-eye 
exposure control. Suddenly . movie making is a 
pleasure because you can confidently forget aperture, 
exposure and distance problems. The AUTO-CARENA 
Joes all the work for you ... you have all the fun. You get 
better pictures too, since you concentrate exclusively on 
t, forget about camera mechanics. Just frame the 
1 the viewfinder and press the smooth-as-silk 
trigger. It’s that simple! And what a relief to know that 

ch of film will be perfectly exposed, in colour or 


every 


black and white 


10) 


\uto-Carena with { 1°9 


the subdje 
subjec 


£65. 14. 9 


13mm. Steinheil Culminon 


Now in your dealer's shop 


CARENA ZOOMEX 


The ZOOMEX will have all the fabulous 
features of the AUTO-CARENA, plus an f/1-8 


Angenieux Zoom with variation of focal 
length from 7-5 to 35mm. With the Zoomex 
you will get accurate reflex viewing, and fully 
automatic continuous exposure control 





Carena Zoomex with f/1°8 


£129. 19. 6 


Angenieux Zoom 
j 


For full details write 


DEPT. K17 PHOTOPTA Ltd. Newcastle, starts. 
36, WARDOUR STREET W.1. 


London Showrooms: 











